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HonPPEaLoZGASEMENT WINDOWS ZZ EVERLASTING. . 


For over three centuries, casements have been treasured by architects 
seeking to combine artistry, practicality and enduring value in these 
windows of steel and glass. 
More than ever are these qualities achieved in Casements by Truscon 
.. a pioneer in the modern development of casement windows. One of 
Pi: ok sen nl many noteworthy improvements is the fixed screen for Truscon Case- 
fications for Truscon quality ments. Underscreen operators permit opening the windows without 
STEEL WINDOW PRODUCTS disturbing the screen. 
ea ome aoe Casements by Truscon include a type and size to conform to every 
and other Truscon steel building 20Chitectural plan. See the 80-page Truscon Catalog in Sweet's for 
products for home construction. complete details. 
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Design Means Brains 


Report of the Jury 


Pencil Points-Portland Cement Assoc. Competition 


Prize and Mention Designs—Problem A 
The work of Walter J. Thies, George D. Conner 

& Robert S. Loney, Owen Lau Gowman, Rich- 

ard Powers, Thomas S. Arcuri, Manson Ben- 
P. Cameron & Howard A. 
Topp, Allen R. Congdon, Joseph G. Durrant, 
Robert V. Goldsborough, Harry Jones Har- 
man, Edward M. Hicks, Robert I. Hillier, 
Hudson & Hudson, Clarence W. Jahn & 
Edwin A. Wagner, Russell Krob, Jan Ruhten- 
berg & Walter Sanders, Elmo K. Lathrop, 
Amedeo Leone, Arthur Martini & Jonas 
Pendlebury, Elmer Manson & Charles V. 
Northrup, John P. Morgan, Joseph A. Parks, 
Lester Beach Scheide. 


Prize and Mention Designs—Problem B 

The work of Harris A. Kemp & David G. Con- 
nally, Don E. Hatch & Carl Landefeld, Fred- 
erick Hodgdon, Hays & Simpson, H. Hall Van 
Vleck Bradley, George D. Conner & Robert S. 
Loney, Richard E. Collins & Charles Hood 
Helmer, Joseph J. De Brita & Herbert A. 
Magoon, John E. Fortune, E. W. Genter, Jr.. 
John Hironimus, Rudolph A. Matern, Emil J. 
Vinx, Trevor R. Milligan & Kenneth E. 
Wischmeyer, M. Righton Swicegood, Joseph 
Shilowitz, Robert E. West, Harry Wijk, Royal 
Barry Wills & Hugh A. Stubbins, F. Talbott 
Wilson, John Floyd Yewell. 
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@ The average person spends more than half a lifetime between 
four walls. Can the need for ample fenestration be questioned? 


Can the vital importance of quality in glass be over-emphasized? 














Libbey *Owens+ Ford Glass Company. Toledo, Ohio manufactures a complete line of flat glass. in- 
cluding Flat Drawn Window Glass . . . Polished Plate Glass, both plain and colored . . . Heavy 
Sheet Glass .. . Greenhouse Glass ... Safety Glass . . . Tuf-Flex tempered plate glass . 

Vitrolite opaque structural glass . . . Aklo heat absorbing glass . . . and distributes the Figured 
and Wire Glass manufactured by the Blue Ridge Glass Corporation of Kingsport, Tennessee. 
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HERE, THERE, 
THIS & THAT 


Competition’s End 


March 9 rolls around, the closing date of 
the Pencit Porints-Portland Cement As- 
sociation Firesafe Home Competition for 
1936. The postman on the West Forty- 
second Street beat rings twice, thrice, a 
dozen times. Mail bags laden with three- 
inch tubes a yard or so long are dragged 
across the office floor and dumped in the 
Professional Adviser’s sanctum. Then the 
bags aren’t big enough to hold the in- 
coming floods of drawings and _ they 
wheel in huge package trucks, brimming 
over. The Adviser and his assistant labor 
mightily at opening packages, numbering 
drawings and nom-de-plume envelopes, 
trying vainly to catch up with the de- 
liveries. 

As the business day passes, more and 
more drawings are handed in to the 
sweet little girl at the telephone desk. 
Five o’clock arrives, then six, and still 
they come. From seven to eight is the 
busiest hour as the charretteers vie with 
one another to see who can come the 
nearest to being late and yet get in under 
the wire. The overtime elevator oper- 
ators, fortunately not out on strike with 
their fellows of other buildings, bring 
full loads on each trip to the twelfth 
floor, while the downstairs lobby fills 
before they can descend again. 

Idle passers-by wonder where all the 
men are going with all the big mailing 
tubes but the initiates recognize the tube 
as the badge of fellowship. It becomes a 
social occasion among the architectural 
men. Old friends meet at this rendezvous 
for the first time in months and, after 
passing in their designs, stand around 
comparing notes as to their solutions and 
speculating as to the probable winners. 
Finally comes eight o’clock and the door 
closes. A few stragglers knock vainly for 
admission—too late—then turn away 
cussing the subway or their own tardi- 
ness or whatever it may have been that 
has thus caused their weeks of work to 
count for nothing as far as a chance at 
the prizes is concerned. Too bad! 

For five days thereafter the designs 
continue to come by mail and express 
from zone after zone across the country 
until the last few arrive from the reaches 
of Washington and Oregon on Saturday 
morning. The advisers finally open the 
tube containing drawing number 1521, 
which tops a pile about two feet high. 
Meanwhile a fleet of checkers has been 
set to work going over the drawings to 
see that they conform with the manda- 
tory requirements as to cubage, etc. 
These men work right up to March 18 so 
that the judges will not be embarrassed 
by awarding prizes to designs subse- 
quently to be found wanting in one or 
auother particular. At last we are ready 
for the judgment. 

But no! There remains the problem of 
tvansportation to Hot Springs. On they 
eve of departure come reports of floods 
and washouts down through Pennsyl- 
(PRIL 
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vania and Virginia. Can we make it? Can 
the judges coming on from the west 
make it? Food for anxious thought. But 
we've all got to make it. Hundreds of 
competitors have put their trust in us 
and we cannot fail. So we set forth with 
the carefully packaged drawings, wrapped 
in oil cloth, not cellophane, and heavily 
insured, for each design is a potential 
prize winner. Safe to the Pennsylvania 
Station we go and into our compartments 
on the FFV, “Fast Flying Virginian.” We 
leave on the dot and after a good dinner 
we turn in feeling safe, the drawings 
locked in with us, expecting to wake up 
the next morning at Covington. We sleep 
fitfully, aware of an inordinate number 
of jerky stops and starts and are there- 
fore not surprised to find ourselves badly 
behind schedule when we look out of 
the windows at dawn. We are startled to 
see several houses erstwhile by rivers 
but now in the middle of small lakes 
with windows awash. We dress hastily 
and beat the other passengers to the 
train’s meager supply of tea and toast as 
our struggling locomotive pulls us slowly 
but steadily ahead along a steep incline 
whence we can look down on other 
flooded valleys. Finally we come to a 
stop on a bridge, of all places, and wait 
there for some two hours watching the 
waters continue to rise and carry increas- 
ing numbers of uprooted trees and bits 
of wreckage downstream below us. We 
are naturally concerned about our pre- 
cious drawings awaiting judgment but 
can do nothing except wait and hope. 
The wires are down and our train is out 
of communication with the rest of the 
railroad, as far as we can tell. 

We discover that we have been wait- 
ing because of engine trouble. Finally a 
new locomotive comes up from Char- 
lottesville to help us on our way. It is 
coupled on and we start to move again. 
Hooray! But what is this? Our progress 
falters, we come to a stop, then start to 
move gently backwards down grade. We 
became conscious of a false 
subtle difference in the vibrations of 
the car as it accelerates on its reverse 
journey. We run through the train to the 
head end where our suspicions are con- 
firmed—the engine coupling has parted 
and we are running away. The air brakes, 
for some reason, fail to go on. Turning, 
we see a lone brakeman rowing franti- 
cally with the hand brake lever. We rush 
back, calling the porters in each car we 
pass through and setting them to work 
on their respective brakes. We man the 
last one ourselves. For a few anxious 
moments the momentum continues to in- 
crease and we have visions of ending up 
at the bottom of the hill in a heap of 
wreckage. But we keep pulling and are 
finally rewarded by feeling our pace 
abate and then reach zero. We breathe 
hard while the trainmen discuss the af- 
fair and the locomotive rejoins us and 
is fastened, this time securely, to the 
head car. 

The excitement and the satisfaction 
over being again on the move make the 
time pass more quickly as we proceed 
uneventfully to Clifton Forge. Our satis- 
faction is increased when the humani- 
tarian railroaders stop at this small sta- 
tion and permit the passengers to get out 
and eat breakfast. Breakfast at two in 
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the afternoon never tasted sweeter to us. 

Covington at last, where our car is sup- 
posed to be detached and hitched to a 
branch line engine running up to Hot 
Springs. The service, however, has been 
disrupted and we are told that we will 
have to be driven over by motor. By 
this time we are surprised at nothing, 
but, having in mind our quarter million 
dollars worth of drawings, insured for 
passage by train, we are adamant against 
making the transfer. The Station-master’s 
eyes widen when we inform him of the 
value of our cargo and he hesitates to 
give us the paper we request setting 
down in black and white that the change 
is necessary and not simply to avoid in- 
convenience to the road. For a time it 
looks like a stymie but he finally gives 
in, swallows hard once or twice, and as- 
sumes the responsibility by signing his 
name on company stationery. 

As we see the drawings and our bags 
stowed in the back seat of our taxi, we 
become aware that it has been for some 
time snowing heavily and we look for- 
ward with some qualms to the twenty -two- 
mile ride over the mountain road to The 
Homestead. We set out and our driver, 
obviously experienced, seems bent on 
setting some kind of a record. As we 
sweep around curves and peer down into 
adjacent gullies we are perturbed to see 
where other cars have gone hurtling off 
the road. Gritting our teeth, we beseech 
less speed and when we back up our 
plea with the offer of extra pay we win 
compliance. 

Having gained our point we sit less 
tensely and begin to enjoy the exquisite 
beauty of the stormy landscape. The snow 
settles gently in great flakes and rests, un- 
disturbed by wind, wherever it falls. The 
trees acquire added stateliness from the 
mantle of white that accentuates the 
graceful lines of their branches. The roll- 
ing surface of earth itself assumes an un- 
wonted purity. We are the only dis- 
turbers of the peace of nature as our 
chariot rattles along, imprinting its spoor 
along the curving white ribbon of road- 
way. The competition 2nd the judgment 
seem somehow, for the moment, to be far 
away as we revel in the loveliness of our 
surroundings. 

We are brought back to reality by 
the bustle of arrival at our destination, 
the huge, hospitable looking Homestead, 
nestled in a hollow among the hills. We 
descend and watch our precious packages 
of drawings as they are carried in and 
deposited at last in the Hall of Judg- 
ment, a spacious room ordinarily used as 
the managers’ dining salon. At last we 
can relax for a bit and rest our tired 
nerves. 

The judges arrive next morning from 
north, west, and south, only slightly de- 
layed by the floods and washouts, and 
with no harrowing tales to tell. We are 
ready for them and without mercy we 
rush them from the breakfast table to 
the jury room to begin the tremendous 
task ahead. They work hard and long 
and willingly, holding morning, after- 
noon, and night sessions, day after day, 
until they reach their verdicts. Their 
story is told elsewhere. 

It was a swell competition. We hope 
you like the results. 

KENNETH REID 















Conference on Low Cost Housing, 
April 16-17, 1936 


The lively and increasing interest mani- 
fested during recent months in cheap and 
effective housing for urban and _ rural 
communities has encouraged The Penn- 
sylvania State College to arrange a con- 
ference on Low Cost Housing to be held 
April 16th and 17th, 1936, as a comple- 
ment to the usual Industrial Conference 
in May. The preliminary report of the 
Pennsylvania State Planning Board, is- 
sued last year, pointed out that in the 
last fifteen years relatively few dwell- 
ings have been constructed in the Com- 
monwealth within the price range of the 
majority of the people. The possibility 
of expansion in this hitherto neglected 
field is one which is being vigorously 
explored by architects, engineers, plan- 
ning boards, realtors, bankers, industrial- 
ists and State and Federal Agencies. The 
time seems ripe for the College to pro- 
vide in Pennsylvania an opportunity for 
the consideration of various elements 
from which a practical program of Low 
Cost Housing would evolve. Attractive 
costs are essential, taking into consider- 
ation materials, labor and financing. 
The program has been so arranged 
that it will review the various factors 
which may bring about a reduction of 
price, to the consumer, of the house 
which is furnished. Among papers on the 
program will be those presented by Mr. 
H. S. Buttenheim, Editor of the Amer- 
ican City, on the subject of “Taxation 
as a Factor in Housing for Low Income 
Groups,” and by Mr. N. H. Engle, As- 
sistant’ Director, Department of Com- 
merce, Washington, on the “interrela- 
tion of Industrial Decentralization and 
Housing.” Mr. Arthur C. Holden, Con- 
sulting Architect and Housing Expert, 
New York City, will present “An Analy- 
sis of the Housing Problem for Low In- 
come Groups,” and Dr. Edith E. Wood, 


author of “Recent Trends in American 
Housing,” will give a paper on the sub- 
ject of “Cooperative Housing for 
Workers.” 

Other papers will be presented by 
Ernest W. Fisher, Director, Division of 
Economics and Statistics, Federal Hous- 
ing Administration, on “The Role of 
Government in Housing,” by Mr. H. W. 
Peaslee, Chief Economic Analyst in the 
Housing Division, PWA, on “The Eco- 
nomics of Low Cost Housing,” and by 
Dr. Leifur Magnusson on the subject of 
“Housing by Employers in the United 
States.” Mr. Pope Barney, Philadelphia 
Architect, will be Chairman of one of 
the sessions. The College is arranging a 
Housing Exhibition to coincide with the 
Conference. 

Architects, contractors, landscape archi- 
tects, realtors, industrial executives, 
bankers, and members of city planning 
commissions are cordially invited to at- 
tend the Conference. The Department of 
Architecture is of the opinion that the 
Conference will be successful to the de- 
gree that it develops a practical point of 
view for the many small communities of 
the Commonwealth. This end is most 
likely of achievement if there is a good 
attendance and correspondingly 
discussion. 


broad 


Kinley Memorial 
Fellowship, 1936-37 


The Kate Neal Kinley Memorial Fellow- 
ship in Architecture, open to graduates 
of the College of Fine and Applied Arts 
of the University of Illinois and to grad- 
uates of similar institutions of equal 
standing who have majored in Architec- 
ture, will be awarded upon the basis of 
unusual promise as determined by the 
Committee. The period of study covered 
is one academic year, to be spent here 
or abroad, in an approved educational 
institution or under an approved master. 





The unique lighting fixtures of the Rubber Room in the Hotel Portage at Akron, Ohio, 
were made from automobile tires produced by the six leading manufacturers of that 
city. This particular one is by the Goodrich Company which also furnished rubber 
tile for the floors and Nukraft fabric for the upholstery. See Feb., 1936, Pencil Points 
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THERE'S TH’ HOUSE 
t WAS TEctWG You 
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IN THAT NIGHTMARE 
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A cartoon syndicated by the New York 
Tribune, Inc., and widely published 
throughout the country tells a story that 
strikes close to the architectural heart. 
Reprinted here at the suggestion of John 
H. Talley of Philadelphia who felt that 
those who missed it in the first place de- 


served another chance to see it and smile 


Applications should reach the Commit- 
tee not later than June First of this year, 
at which time the applicant’s age should 
not exceed twenty-four years. Applica- 
tion forms and full information may be 
secured from Dean Rexford Newcomb, 
College of Fine and Applied Arts, Uni- 
versity of Illinois, Urbana, Hl. 


Book Review 

The “Douglas Fir Use Book,” a new and 
enlarged handbook for architects and 
engineers, giving load tables for Douglas 
fir lumber, formulas for various kinds of 
loading, and other structural and design 
data, has been issued recently by the 
West Coast Lumbermen’s Association, 
364 Stuart Building, Seattle, Washington. 
The book, which contains 209 pages, 
84%” x 11” size, of technical information, 
is being sold at $1.00 per copy. 

The Douglas Fir Use Book has been 
designed to supply all the data about 
Douglas fir that a designer would need 
in using this lumber for any construc- 
tion purpose. It includes information on: 
basic laws for stress grades and notes 
on their use; properties and factors re- 
lated to longitudinal shear, compres- 
sion and tension stresses, deflection, ef- 
fect of duration of time of load, and fac- 
tors of safety; an exposition of timber 
connectors—split rings, toothed rings and 
shear plates; grade marking; a grade-use 
guide that describes grades and makes 
grade-use recommendations; formulas 
for various kinds of loading—bending, 
shear, deflection and deflection loads: 
properties related to weight, areas, sec- 
tion moduli, moment of inertia, and mo- 
ments of resistance; inch-width loads; 
span tables for joists and beams; maxi- 
mum spans for joists and beams; loads 
for plank and laminated floors and roofs: 
loads for posts and struts, and loads for 
studding. 





YOu -~MR. ARCHITECT!” 


“When you build that house of concrete... . or any 
other structure using concrete .... remember, for architec- 
tural expression— Marquette Cement ... . regular portland 
or high early strength portland .... will give you that 
pleasing natural color so essential to the full expression of 
the strength, the character, and the enduring qualities of 


your handiwork.” Me 
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For use where speed or the 
ultimate in density is required. 


For every general use. 


IN THE MISSISSIPPI] VALLEY  geegeenn 
IT’S MARQUETTE CEMENT ,2 


MARQUETTE CEMENT MANUFACTURING CO.’ 


Marquette Building Union Planters Bank Bldg. 
CHICAGO MEMPHIS, TENNESSEE 











Schools Consolidated 
at Harvard 


On February 24, the Overseers of Har- 
vard University approved a plan for 
uniting into one division of the Univer- 
sity the School of Architecture, the 
School of Landscape Architecture, and 
the School of City Planning. These 
schools, which have hitherto existed as 
independent divisions, will now become 
departments in a new division to be 
known as the Graduate School of Design. 

Professor Bremer W. Pond will be 
chairman of the Department of Land- 
scape Architecture, and Professor Henry 
Vincent Hubbard will be chairman of 
the Department of Regional Planning. 
The chairman of the Department of 
Architecture will be Dean Joseph Hud- 
nut. 


A Letter from the Architects 
League of Northern New Jersey 


“In the January issue of the Federal 
Home Loan Bank Review there is a five- 
page detailed Proposal for a Home- 
Building Service Plan of the Federal 


Housing Administration wherein it is 
stated ‘For the first time, the architects 
as a profession, represented by the Amer- 
ican Institute of Architects, have en- 
dorsed the idea of a home-building serv- 
ice plan and offered to furnish satisfac- 
tory architectural service to the home- 


owner borrower, through the home- 
financing institution, at a fee commensur- 
ate with the cost of a moderate priced 
house. Local groups of architects would 
be organized through the 67 local Chap- 
ters of the American Institute of Archi- 
tects.’ 

“This proposal is full of pernicious 
features detrimental to both architect 
and small home owner, suggesting partial 
inadequate supervision at cut rates and 
other proposals that will cause dissatis- 
faction to all concerned. 

“The FHA does not propose to offer 
a service plan whereby pre-depression 
interest rates are going to be reduced for 
the small home owner, nor does it offer 
mass production schemes to lower con- 
tractors’ profits, realtors’ fees, and other 
agents’ and brokers’ fees and commis- 
sions to all who get their full fee share 
out of small home building, but it does 





“The Young,” Ceramic Sculpture by Waylande Gregory, awarded the Henry O. Avery 
Prize at the recent Architectural League Show in New York. Directly modeled in 
Terra Cotta by a man who was awarded a National prize in 1934 for his ceramics 
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suggest to cut the fees that already offer 
most for the amount spent, and which 
are the most important—those covering 
the architect’s services—by substituting a 
stock plan scheme. 

“Our league calls attention to the fact 
that the A.I.A. did once endorse the very 
same scheme, the A.S.H.S.B., which 
proved through the test of time not to 
have improved small house architecture 
in this country one iota; that it induced 
a lot of meddling by incompetents try- 
ing to act as architects plus the ‘instru- 
ments of service’ it made available to an 
inexperienced public which needed the 
benefit of complete and full architectural 
services. 

“Any experienced, qualified architect 
knows what the small house needs is 
more supervision over the kind of 
builders that construct this work—not 
less or partial supervision. They also re- 
call how and why the A.I.A. withdrew its 
endorsement of the A.S.H.S.B. in com- 
pliance with the definitely expressed 
A.A. national membership and_ the 
wishes of the architectural profession at 
large in this matter, as expressed by vote 
on the question. 

“In New York City a group of indi- 
vidual architects is obtaining publicity 
for another cut rate plan clinic that is 
making statements implying that the 
small home owner cannot afford full 
architect’s fees, thus giving the impres- 
sion to laymen that they really cannot 
afford an architect, when quite the con- 
trary is true. If they can afford all the 
other fees, profits, commissions of all 
others in connection with their home 
building, must architects suggest that 
their fees cannot be afforded? We feel 
that the cheapest thing is the service of 
the architect, who should receive more 
not less—for his work to produce the 
best results. Partial services are dyna- 
mite to those who experiment with them. 

“The members of this league feel the 
same way they have always felt about 
this question. They intend to advocate 
and practice full service at regular A.1.A. 
fees and higher for smaller jobs—not 
lower. Such logic is appealing to any one 
with any common business sense and on 
this we sell our services. 

“We would appreciate it if such mem- 
bers of the profession as feel they must 
operate these mass stock plan factories 
will kindly keep out of our state, where 
we are trying to elevate the practice of 
architecture, not lower it. 

“We are becoming sick and tired of 
these brilliant ‘service schemes,’ all of 
which, eventually, one after the other. 
peter out and fall by the wayside over 
the years. Ask a prominent mail order 
house where they got off. And they had 
big business behind them. 

“There is no substitute for full and 
complete architectural services for the 
small home, by the local experienced 
architect who maintains an established 
office, to render service as needed in the 
interest of the individual client. Archi- 
tects above all should be the last ones to 
propose otherwise. It looks as if we will 
have to organize a National Society of 
Architects to protect the Architect from 
the architects!” 

Harry Lucut, Secretary A.L.N.N.J. 
(Continued on page 38) 
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As a profession, architecture is largely misunder- 
stood. The doctor, the lawyer, and even the engi- 
neer do not have to do much explaining about 
their jobs or their positions in the world. 

It has been a somewhat prevalent opinion that 
the architect is an expensive luxury and only 
needed when a building has to have decoration. 

I find there is a great deal of confusion in the 
minds of the architects themselves as to what they 
are supposed to do, and perhaps it comes from a 
misunderstanding as to what beauty and culture 
are and a narrowing of definition of the really im- 
portant job the architect does. 

A friend of mine, Gustav Jensen, says: “Every- 
thing in the world needs design and there can 
never be enough designers to do the work.” 

We architects are designers. 

But if we think of design or permit the public 
to believe that it means appearance only, then it 
seems to me we are missing the greatest connota- 
tion of the word and our work. 

Design does not mean something extraneous to 
the thing being designed, nor does it mean that 
if something does its work properly or presumably 
with efficiency it necessarily follows that it has 
achieved beauty. Neither the one nor the other is 
achieved that lightly. 

Probably the title of these thoughts should have 
as a sub-title in large capitals “AND PATIENCE.” 

A very charming and, as you will agree, intelli- 
gent dinner companion remarked to me recently 
that the architect should not be discouraged, for 
in her opinion he has the qualities needed by the 
man of the future in that his training develops the 
precision of the scientist, the imagination of the 
artist, and both definitely canalized in the direc- 
tion of human relationships and betterment. To 
her these analogies were only to be met in one 
other profession—the medical. 

We architects design the shelter requirements of 
mankind and although we do not design all the 
building which is done, to a large measure that 
which we do design becomes standard for good or 
evil. We should also more thoroughly design the 
spacial relations of one building to another. 

Shelter requirements are met in different ways at 
different times and at different places, but at pres- 
ent, because of our interest and inventiveness in 
mechanical comforts, these comforts now condi- 
tion our building to an amazingly complex degree. 

Too much so for an age of electricity. 

! am continually astonished at the great amount 
of knowledge the average architect must have to 
design intelligently even the smallest house. And 
while all that knowledge is not expert it is, in its 
concept, much broader than all the specialized 
expertness making up its several parts. 

Harvey Corbett has told many audiences his 
favorite story of the problem of a new office build- 
ing to house six thousand or so employees of the 
Metropolitan Life Insurance Company. The engi- 
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neering, of course, must be the most up to date. 
So all the experts on vertical and horizontal trans- 
portation, on ventilating and on air conditioning, 
on plumbing and lighting, were called in and off 
they went putting in the best and the most, giving 
great content to their different theories and, as 
Harvey tells it, finally there was no room left for 
the six thousand employees. 

No one else but THE ARCHITECT takes all 
this expertness, places it in an orderly arrange- 
ment—materials, mechanical services, structure— 
and achieves a whole wherein each plays the 
proper part in making shelter, that abstraction, a 
thing of use and beauty. 

Design means brains. 

And the use of these brains, which is so large a 
part of the architect’s practice, he himself should 
recognize. 

Not more than fifty years ago there were very 
few materials. The architect and the builder were 
not worried about keeping abreast of the latest the 
chemist and the inventor had achieved. They had 
immediately at hand a few things with which long 
practice had given them a mastery. So, of course, 
not having much else to do they did solve space 
problems. We are still largely using their solutions. 
They did achieve beauty, and we are still dipping 
into that fountain. 

Today the architect must have an interested 
knowledge of hundreds of materials and hundreds 
of devices, and at the same time he must continue 
to achieve a broad sense of balance between 
human needs and human wants and the mechanics 
of our civilization. 

If at any time he did art for art’s sake he has 
less reason for doing it now. 

He could get more help from the many makers 
of the multitude of materials. I ofttime wonder 
who prepares the advertising material with which 
the manufacturer assails the architect (although 
of late years it shows some improvement). It is 
evident that neither he nor his agent have spent 
enough time in considering the needs of this archi- 
tect they are trying to sell, or perhaps they are in- 
different as to the character of the information and 
its appearance. 

It is perhaps well to remember the architect’s 
professional judgment still remains a standard 
worth the consideration of any material maker, 
and it would seem worth while at least to keep 
him intelligently informed. His is the one disin- 
terested judgment in the building field. 

It is as important to the architect as to the 
maker of materials that a common approach and 
collaboration be made easy and intelligent. For the 
architect today must have proper information 
concerning the many materials in order that he 
may achieve true design and, more, that he may 
be able to act properly as trustee for his client. 

RALPH WALKER 


March 13, 1936 
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Perspective of First Prize Design for the Southern House by H. A. Kemp and D. G. Connally of Dallas, Texas 
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REPORT OF THE JURY OF AWARD 
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Pencil Points 1936 Architectural Competition 


SPONSORED BY THE PORTLAND CEMENT ASSOCIATION 


ly the first place, the jury wishes to compliment 
the Portland Cement Association and PENCIL 
Points on the remarkable showing and the very 
veneral excellence of a vast majority of the designs 
sent in for this competition for fire-safe concrete 
houses which they have sponsored and conducted. 
Moreover, there was a great variety offered in the 
more than fifteen hundred submissions of interest- 
ing and skilful solutions of the problems presented 
by the programme. They showed not only careful 
thinking and much imagination, but a skill and 
beauty of presentation which is highly to be com- 
mended. Indeed, it is only fair to say that the jury 
was put to it to select from among so many excel- 
lences those few which they were allowed to honor 
with prizes or mentions. There is no doubt that 
many others less obviously excellent showed an 
understanding of the problem which might have 
registered an award in their favor had it been pos- 
sible to give them all further analysis and consider- 
ation which the limited physical endurance of the 
hard working judges alone made impossible. 

On the other side of the picture, however, we 
feel called upon to say that a surprising number 
of the designers submitted schemes for class A 
(for the North) which were only suitable for a 
Southern climate, and vice versa. Some were sent 
in for the South (class B) which might have won 
honors if put in for the North, but which were 
hardly suitable for the warmer sections of our 
country, even though the jury recognized that it 
is hard to draw the line between the great variety 
of temperatures, winds, and storms enjoyed (?) 
by what we call “the south” with its Florida, its 
Mississippi Valley, its Arizona, Texas, and Cali- 
fornia. As for the north, any patriotic citizen of 
New England will deny that his climate has any- 
thing in common with that of Minnesota, Kansas, 
or Washington. 

In quite another field of criticism this competi- 
tion showed that many excellent designs were obvi- 
ously inspired by well known historic wood, brick, 
and stone exteriors hardly expressive of concrete 
either in surface treatment or in a way natural to 
any of its suitable structural systems. Moreover, to 
complete the jury’s list of major complaints, there 
were a considerable number of competitors whose 
designs were painfully reminiscent of prize-win- 
ning drawings in other competitions of recent 
ears, even to the reproduction of the trees, bushes, 
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porch furniture, and clouds. Among the minor sins 
of omission or commission were the uncomfortable 
congestion at front doors, inadequate stairs, and 
second floor plans which bore no relation to lines 
of support by walls of the story below. Although 
the jury realized that concrete construction per- 
mits this, it felt that neither good planning nor 
esthetic considerations permit it. Second floors fre- 
quently appeared to be controlled in design by 
what was left over of the limits of cubage when the 
first floor was finished. Windows were introduced 
without thought of close neighbors, little consider- 
ation being given to the fact that this house was to 
be built on a narrow lot. Apparently many com- 
petitors thought that corner windows were all that 
was required to make a house modern. As a matter 
of fact, the plans were more often well organized 
than the exteriors, though the houses were often 
badly placed on their lots. It would be quite un- 
fair, however, to end this part of the report on a 
note of dissatisfaction. At the meeting of the jury 
there was a fairly frequent “swell,” “excellent,” 
“clever,” “charming,” with considerably less of 
“pretty poor.” and only an occasional “rotten.” 

And finally, before coming to our detailed com- 
ments on the winners of prizes and honorable men- 
tions we would be indeed ungrateful if we failed 
to express our appreciation of the hard work done 
before, during, and after the meeting of the jury 
by the ever cheerful Russell Whitehead, Profes- 
sional Adviser; David Witmer, Ist Lieutenant Ad- 
viser (or navigating officer), and Ken Reid (Dis- 
courager of Hesitancy) without whose exhausting 
efforts the members of the jury would be looking 
at drawings at Virginia Hot Springs up to the 4th 
of July. 

May it be understood at the outset that the com- 
ments here printed were neither prepared in the 
presence of the entire jury nor have its official ap- 
proval. They are an attempt to give a rough out- 
line of some (not all) of the comments made dur- 
ing the jury examination of the drawings and may 
not even be consistent with each other with regard 
to the same design as they certainly are not with 
reference to different projects. Incidentally may it 
be noted that no attempt was made by the jury to 
place the mentions in the order of their merit. 
They are, in line with this thought, printed here 
alphabetically according to the names of their re- 
spective designers, so that no distinction is implied. 
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JURY COMMENTS ON INDIVIDUAL 
DESIGNS FOR NORTHERN HOUSE 


First Prize Design by WALTER J. TH1es Page 167 


This design was splendidly presented and well 
adapted to the narrow lot. Moreover, the plans 
are simple and structurally well superposed. 
Minor faults were found in the location of the 
fireplace, which might well have been placed 
on the axis of the dining room, and in the stair 
treatment. The stair projects, unfortunately, 
into the hall which is somewhat cluttered there- 
by. The headroom in the passage from hall to 
rear entry and garage appears somewhat tight; 
a little more width in plan would have helped. 
Also, closet space in the master’s bedroom seems 
insufficient. The porch giving from the study was 
felt to be a very nice feature. The elevations 
were found to be particularly good, especially 
the unusual and attractive garden side. Location 
of the house nearer to the street, with greater 
length for the rear garden and closure planting 
at its end, would have produced greater privacy 
and added desirability. 


Second Prize Design by GrorGE D. CONNER AND 


Page 169 


This design is structurally well-planned and 
simple. The entrance porch extended to provide 
a covered connection with the garage is excel- 
lent. The kitchen, equipped with a breakfast 
space and a desk is unusual but very fine for 
a small house. The thin jamb of the fireplace 
at the entrance to the living room is a bit diffi- 
cult but possibly could be corrected by moving 
the fireplace towards the dining space. This 
plan is well aimed at the income group implied 
in the problem and offers pleasant living at 
probable moderate cost. Obsession for “modern” 
fenestration is evident and this straining to tie 
windows together is not always successful. 


RosBert S. LONEY 


Third Prize Design by OWEN LAU GOWMAN 


Page 170 


Here are simple elevations in good taste, com- 
bined with a simple, well related plan, aimed 
to serve the family of income level implied by 
the problem. This design has been carefully 
and intelligently considered and does not over- 
shoot the mark. The projection of the entire 
garage toward the street is questionable. The 
garden, with a row of trees along the east side 
and play space along the west, with adequate 
end closure, has evidently been carefully con- 
sidered in relation to the house and its economy 
of upkeep. This contestant has also given more 
than usual thought to the ventilation and heat- 
ing of the small house. 


Special Mention by RicHarp Powers 


Mention Design by THomas S. ARcuRI 


Mention Design by MANSON BENNETT 


Page 171 


This design combined an almost incredibly 
beautiful perspective rendering of the street 
side of the house with a good plan possessing 
certain defects that could not be overlooked. 
A majority of the jury felt that there was an 
impossible condition at the front door. The en- 
trance is cramped and the stairs are involved 
with a question as to headroom under the sec- 
ond floor closet. Circulation from kitchen to 
front door is bad, with fireplace on passageway. 
The designer was apparently unaware of the 
decorative possibilities of a vegetable garden 
and the desirability of lengthening the enclosed 
garden to include it. The needs of the children 
are well cared for, and the entire scheme, in 
spite of its faults, shows notable study. 


Page 172 


A fairly good scheme in which, however, the 
stairs start bang up against the front door. The 
burying of the end of the garage in the main 
mass and partially under the second story is 
poor in conjunction with a more or less tradi- 
tional exterior. 


Page 173 


Simple exterior design, restrained and in good 
taste. The walled-in motor court screens the nar- 
row projection of the garage. This plan also is 
adapted to the needs and income level of the 
hypothetical client. The direct access to garage 
through the vestibule is convenient and nicely 
placed. The combined living and dining room 
offers a desirable spaciousness. With terrace to 
the south and a simple garden, it is well placed. 


Mention Design by MALcoLM P. CAMERON AND 


Howarp A. Topp Page 174 


A smart, compact plan with no waste space. The 
play room is so placed that it may be used for 
other purposes as soon as the children outgrow 
the need for a play room. The garage has been 
retained in the main mass of the first story and 
the importance of the large opening has been 
cleverly subdued by the shadow of the front 
porch. The two bathrooms, though only one is 
required, are desirable for a three bedroom 
house. The handling of the exterior shows im- 
agination as well as good taste and an under- 
standing of concrete. The perspective rendering 
is drawn with skill. 


Mention Design by ALLEN R. Concpon Page 175 


This design has well studied elevations but the 
plan, though it has possibilities, needs further 
study and reorganization. The walls of the living 
room are nicely balanced. 
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First Prize 





Mention Design by Epwarp M. Hicks 








Mention Design by JosEPH G. Durrant Page 176 


A straightforward plan with well related spaces and good 
circulation. The hall is ample and the living and dining 
room arrangement give a fine spaciousness to a house of 
this size. The location of the second floor bath over the 
first floor lavatory makes for economy but sacrifices con- 
venience for the master’s room. The sundeck, however, 
is convenient for the master and the blank wall to its 
north adds desirable privacy. 


Vention Design by Ropert V. GOLDSBOROUGH 
Page 177 


This design shows thoughtful, if somewhat idiomatic, 
planning. It affords interesting possibilities, both inside 
and out. The entrance and stairs are a bit cramped. The 
judges recalled having seen the prototype of this sheet 
somewhere before! 


Vention Design by Harry Jones HARMAN 
Page 178 


Here is a good plan, with little or no waste space. Again, 
the stairs are a bit cramped, but the design is a good 
solution, aimed at the right income group. Easy super- 
vision is afforded of the children’s outdoor and indoor 
play space and of the children’s entrance. 


Page 179 


The first floor of this house is well arranged and the 
treatment of the porch on the second floor with direct 
access from the ground and with wide expanse of win- 
dow, which can be opened, is excellent. As faults, the 
jury found that the stairway seems shy of light, the 
lavatory of ventilation, and the stairs themselves of 
width. Window space in the baths was also considered 
inadequate. 


Mention Design by Ropert I. Hitter ~=—— Page:-« 180 


Rather interesting arrangement of space, but the relation 
of kitchen to dining room is bad and the space at door 
inside of kitchen is cramped. The plumbing does not 
line and is scattered and wasteful. To place a bath and 
dressing room closet in the southwest corner of the 
house is bad planning. The stairs break through the 
dining room ceiling. 


Mention Design by Hupson anp Hupson Page 181 


The plan of this house seems a bit scattered—spread out 
too much in the first floor and cramped as a result in 
the second. High roof and chimney seem a bit waste- 
ful. The dark front entrance vestibule is too small for 
furniture and might well be thrown into the stair hall. 
The connection between heater and chimney flue is not 
clear. 


Mention Design by CLARENCE W. JAHN AND 


Epwin A. WAGNER Page 182 


This plan is well related, with an exceptionally fine and 
large living room. The street in this case is to the west. 
The stairs are unfortunately and unnecessarily steep. The 
juxtaposition of bathrooms is economical, but one 
wonders how the soil stack is carried down through the 
first floor. 


Mention Design by Messrs. Russet Kros, JAN 


RUHTENBERG, AND WALTER SANDERS Page 183 


The judges considered this the most livable and pleas- 
ing of the so-called modern or international style solu- 


Mention Design by ELMo K. LatTHRop 


Mention Design by AMEDEO LEONE 


Mention Design by JouHN P. MorGAN 


Mention Design by JosrpH A. PARKS 









tions submitted. The entrance, living room, dining room, 
and kitchen are well related. The children’s entrance and 
play space is somewhat remote from the kitchen (but 
some mothers might consider this desirable). Possible 
dual use of the bathroom by master and daughter is 
cleverly afforded, though perhaps in a complicated way. 
The direct entrance from the living room to the master’s 
bedroom seems unnecessary and wasteful of desirable 
wall space. Some judges questioned the great extent of 
flat roof area for a northern house. 


Page 184 


This solution appears well worked out, inside and out. 
The plan is practical in the relation of kitchen to other 
rooms and to entrances. It could be improved with 
further study. 


Page 185 


Here is a good plan, with bedrooms, however, that are 
a trifle small. The entrance hall is not well lighted, but 
connects through the rear hall to the garage and rear 
entrance. The children, coming in from their play, do 
not have to pass through the kitchen. The exterior is 
simple and in good taste but lacks the grace displayed 
in some other submissions. 


Mention Design by ARTHUR MARTINI AND 


JONAS PENDLEBURY Page 186 


A straightforward and reasonable plan marks this solu- 
tion. The hall is ample but the winders of the stairs are 
undesirable and the entrance to the living room is some- 
what of a funnel. The simple rectangular main mass is 
economical. A little faking on the east elevation shows, 
by means of a conveniently trained vine, a non-existent 
break at the juncture of house and garage. 


Mention Design by ELMER MANSON AND 


CHARLES V. NORTHRUP Page 187 


This solution is expressed by rather simple and direct 
planning, adapted to the specified type of family life, 
combined with an exterior suitable for concrete construc- 
tion. 


Page 188 


A house well designed for living and for building in the 
material to be used. The rooms are arranged attractively. 
As is the case with some of the other mentions, there 
is perhaps a bit too much glass for the north. Corner win- 
dows are all right, but why even in a bathroom? 


Page 189 


The somewhat grandiose character of this house is not 
quite compatible with the client described in the pro- 
gramme. The wall connection from the garage to the 
street minimizes the projection of the garage but the 
lack of recognition of the end of the main mass at the 
garage is bad in traditional architecture. Projection of 
kitchen through the garden elevation is unfortunate and 
hurts an otherwise good facade. The balcony over the 
front door is illogical and useless. Dining room opening 
into living room destroys any sense of wall. 


Mention Design by LestER B. ScHEWE Page 190 


This design is particularly interesting because of its 
novel arrangement of high living room half way up and 
play room below. Altogether offers opportunity for de- 
velopment into an attractive scheme. 
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JURY REPORT 
Continued from Page 168 
DESIGNS FOR SOUTHERN HOUSE 


First Prize Design by Harris A. KEMP AND 


Davin G. CONNALLY Page 193 


A well arranged house providing opportunity 
for delightful living for a family of modest in- 
come. Definitely designed for a narrow lot and 
clearly suited to concrete construction, inside 
and out. The second story front wall is skilfully 
corbelled. A wall from the garage to the street 
greatly reduces the unhappy effect of a garage 
projecting from the building. The living room is 
nicely protected from the front entrance. There 
is a good relation of kitchen, playroom, etc. A 
house for a part of the south (as was evidently 
in the mind of the designer) where it gets windy 
and cold once in so often. 


Second Prize Design by Don E. HATCH AND 


CARL LANDEFELD Page 195 


Plan is very good in the relation of rooms to 
each other and to outdoor living in a southern 
climate that stays southern. Axis through front 
door, loggia, and living room to garden is 
paralleled by axis through guest room, patio, 
and living room to garden—an excellent ar- 
rangement. There is no apparent reason for 
placing the house on the lot as it is. It seems as 
though it would be better nearer the street with 
more garden space to rear. Minor faults were 
found in the conflict between stairs and win- 
dows and in the elevations, which need study. 
particularly the east one. Altogether a charm- 
well thought out scheme. 


ing, 


Third Prize Design by FREDERICK HopcpoNn 


Page 196 


In this design, the living room with covered 
porch above, open on three sides, was con- 
sidered most desirable. The location of the stair- 
way on the axis of the living room is also excel- 
lent. The plan is simple and well arranged. The 
boy’s room, distinctly for a boy, and the girl’s, 
distinctly for a girl, evidence careful thinking. 
The plan is beautifully rhythmic and constitutes 
the chief reason for the third prize award as 
against elimination from any mention. The curi- 
ous oriel windows were hard for the jury to 
swallow and the elevations need study badly. 
The entrance porch and its support are weak. 
So good did the jury consider the plan, how- 
ever, that, had the elevations been well handled, 
this solution might well have received the first 
prize. The house could have been located very 
close to the street. The garden shows a lack of 
tae same understanding and imagination evi- 


enced by the skilful plan of the house. 





Special Mention by Hays AND Simpson’ Page 197 


This unique design is perhaps the most definitely south- 
ern in expression of all those shown here and is suit- 
able for the most southern locality. The adoption by the 
designer of an economical system of construction as a 
basis for the design is logical and rhythmic. The splen- 
did living room is unfortunately lacking in any effective 
separation from the entrance way, and its accessory lava- 
tory and toilet consequently lacks privacy. It is possible 
but difficult for the owner to drive from the street into 
his garage. Dual use of space in garage for laundry is 
clever. Frank recognition of wall space on second floor 
garden elevation would have added to the interest of 
the design. Both floor plans are, however, on the whole, 
well thought out. Presentation is smart. 


Vention Design by H. H. VAN VLECK BRADLEY 


Page 198 


A comfortable and workable plan with no very serious 
faults and some very practical points. The living-dining 
space would be quite comfortable and is well related te 
the adjacent terrace. The outdoor fireplace would be use- 
ful in many parts of the south. Probable traffic through 
kitchen is bad. 


Mention Design by Grorce D. CONNER AND 


Rosert S. LONEY Page 199 


Essentially a one-story plan with a study or guest room 
and an ample covered play deck above. Functions well 
segregated with living space cleverly linked with out-of- 
doors in the form of a small private patio, well screened 
from adjoining property. Access to rear garden is appar- 
ently only through bedrooms. Laundry provided in 
garage alcove but no easily accessible drying yard. 


Mention Design by Grorce D. CONNER AND 


Rosert S. LONEy Page 200 


An interesting scheme, well thought out. Both first and 
second floor halls are ample without being wasteful of 
space. Position of garage and porch at entrance, serv- 
ing as kitchen porch, is original and skilful. Drip de- 
tail at window hoods, sills, and wall coping, essential for 
careless, flat wall exterior, has been given careful con- 
sideration. Forced concentration of windows on street 
side of second floor is most unfortunate. Covered play 
space, except for awning covered deck, which might not 
be good in all weather, is lacking. The terrace or a part 
of it might have been roofed if cubage could have been 
saved elsewhere. 


Mention Design by RicHarp E. COLLINS AND 


CHARLES Hoop HELMER Page 201 


A functional, frankly international style house in which 
openness is combined with admirable privacy. Service 
yard and garage thoughtfully treated to take the curse 
off of the projecting element. Utilities and plumbing 
well concentrated on north east portion of plan. Group- 
ing of window areas on street side of second story seems 
unnecessarily forced. Whole property simply and well 
treated. Front entry seems a bit cramped. Playroom 
nicely placed for supervision and to avoid disturbing 
adults. 


Mention Design by JosEPH De Brita AND 


HERBERT A. MAcoon Page 202 


The only completely one-story southern house to be 
awarded a mention. “Captain’s Walk” on roof of main 
mass is unnecessary, inaccessible, and useless. Lack of 
privacy for bedrooms is questionable and living room 
might be better related to out-of-doors. Indoor play 
space is lacking. Outside of these faults, however, the 
house would be a comfortable one in some southern 
localities. 
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Mention Design by JoHN E. FORTUNE 








Page 203 


A house for southern California but with many of the 
characteristics of a northern house. A good workable 
plan with complete circulation and easy accessibility for 
all purposes. The second story bath between master’s 
and daughter’s rooms is unusual and interesting. The 
entrance hall is ample and the exterior design is in 
good taste and suitable for concrete. 


Mention Design by E. W. GenTER, Jr. Page 204 


Here is a florid type of house, designed for execution in 
concrete with the natural surface exposed. It is frankly 
placed with the garage right on the street so that the 
whole rear of the property is usable. The living room is 
comfortable and nicely related to out-of-doors. The wind- 
ing stair is bad but it is well lighted from the skylight 
above. 


Mention Design by JOHN HiIRONIMUS Page 205 


An international style house, not particularly attractive 
from the outside but with a good workable plan. Evi- 
dently designed with thought for privacy on a narrow 
lot. Spaces are well disposed and arranged for conven- 
ient living. Stairs crowd against front entrance. Indoor 
and outdoor play space well related and placed with 
consideration for adult comfort. 


Mention Design by RupoLtpH MATERN ~~ Page 206 


A good workable plan with almost unbelievably large 
rooms for all purposes. The single bathroom on the sec- 
ond floor is made possibly adequate by the introduc- 
tion of washstands in the children’s bedrooms. The en- 
trance hall is spacious and the living-dining room has a 
fine feeling of openness toward the garden. Again we 
have here the garage drawn back into the main mass 
with a shadow cast by the projecting second floor making 
its big opening less objectionable. 


Mention Design by RupoLPH MATERN _ Page 207 


Among the attractive features of this design is the large 
expanse of window from living room to garden terrace. 
There is also a nice relation of solid walls and voids in 
the living room. The second floor is especially nice in 
relation of rooms but the conceit of separating the bed 
spaces from the rest of the bedrooms is questionable. 
Elevations, with the exception of the garden side, are 
rather dry and uninteresting. 


Mention Design by Emit J. Minx Page 208 


Based on the so-called Monterey type of house, this de- 
sign is not especially inspired but is practical and liv- 
able. The kitchen-laundry-play-space portion is well seg- 
regated from the living quarters. Hallways are ample and 
give access readily to all rooms. There might be some 
difficulty about the plumbing of the master’s bath over 
the living room but a solution for this could be worked 
out. The left-handed piano as shown gives a false stream- 
line effect to circulation. 


Mention Design by TREVOR MILLIGAN AND 


KENNETH WISCHMEYER Page 209 


Symmetry of plan has here been a little forced to pro- 
duce balanced, though not particularly inspired, eleva- 
tions. The living room expands nicely into the garden 
through the porches and terrace, which also help to 
achieve a sense of privacy. Prismatic glass in the porch 
roofs save the lighting situation in the living room, 
which might otherwise become a bit too shaded. A seri- 
ous fault is the difficulty of reaching a lavatory and 
toilet from the first floor or basement. With two children 
to care for this might prove annoying. The garden is 
simply and well treated, but no account appears to have 
been taken of the need for a suitable drying yard ac- 
cessible from the laundry. 





Mention Design by M. R. Swicecoop Page 21/) 


A generally good plan with a few faults is here coupled 
with a rather forbidding exterior—concrete, however, in 
quality. The stair starting with winders just inside the 
front door is not the best solution and the one bathroom 
upstairs, entered from the hall, might prove annoying a 
the family grows up. The house, with its patio enclosed 
by a high wall, might well be placed on the street. 


Mention Design by JosEPH SHILOWITz Page 21] 


An unpretentiously modern and functional house, clearly 
concrete in character, and planned to link well with the 
outdoor spaces. The bedrooms are well related with the 
covered deck and privacy is well preserved. The needs 
of the children have been carefully provided for. 


Mention Design by Ropert E. WEST Page 212 


This design combines a workable, though in some re- 
spects faulty, plan with a rather plain exterior in which 
there is a noticeable multiplicity of corner windows. The 
disposition of space on the first floor favors the living- 
dining room at the expense of the kitchen, which ap.- 
pears small and congested, with a likelihood of develop- 
ing into a traffic lane for children entering the service 
door. The living spaces expand nicely mto the garden. 


Mention Design by Harry W1JK Page 213 


Here is another one-story plan with only a study and 
covered deck above. The living and play spaces expand 
nicely into the protected patio and would encourage 
outdoor living. The one bathroom, with tub and shower, 
might prove adequate. The service entrance might better 
have been separated from the principal entrance and 
there seems no reason for setting the building back from 
the street, toward which it presents a blank surface. 


Mention Design by Roya Barry WILLS AND 
Hucu A. STUBBINS Page 214 


The living and dining room relation to the living ter- 
race is good in this design. The wide expanse of window 
in the living room and master’s bedroom, thirteen to fif- 
teen feet from the side lot line, is questionable. The 
deep recessing of these windows, however, not only pro- 
duces a design of striking individuality and strength but 
affords desirable shade in a southern climate and helps 
in regard to privacy. 


Mention Design by F. Tatpott Witson’ Page 215 


This is an interesting plan but not so happy as to ex- 
terior. The front door, entrance to living room, and 
playroom door and window are placed on axis. The re- 
lation of living room and dining room to the living ter- 
race is intimate and good. The study is extraneous to 
the problem and, though useful for entertaining, the 
cubage might have been used to better advantage else- 
where. The living room would have been more attrac: 
tive had the space given to the “play bedroom” been 
used for an enclosed porch. The entrance hall is spacious 
for a small house, with well located closet and toilet. 


Mention Design by J. FLoyp YEwELL ~~ Page 216 


An attractive and beautifully presented exterior design, 
with an economical and practical plan. The rooms are 
well related in size and position. The plumbing is care- 
fully lined up and plenty of bath and toilet facilities are 
provided where they are needed. The service entry 
through the tiny laundry would be bad on wash days. 


Rospert D. Koun, Chairman 


ATLEE B. Ayres. WILLIAM D. CROWELL, EpMUND B. 
GILCHRIST, CARL F. Goutp, C. Herrick HAMMOND, 
and Howarp Masor. 
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Hurris A. Kemp and David G. Connally, 303 Melba Theatre Building, Dallas, Texas First Prize 
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PROFESSIONAL ADVISERS’ REPORT 


The number and excellence of the designs sub- 
mitted in the PeNcit Pornts-Portland Cement As- 
sociation Competition bear testimony that the two 
problems presented seem to have been particularly 
interesting to the competitors. 

One thousand five hundred and _ twenty-one 
(1521) drawings were placed before the Judges— 
the largest number and the most excellent in aver- 
age quality ever received in a PENCIL POINTS com- 
petition. When the nom de plume envelopes were 
opened they disclosed the names, not only of lead- 
ing designers and draftsmen the country over, 
but of principals whose names are by-words in 
connection with residential design. Every State in 
the Union was represented, by at least one con- 
testant, with the exception of Maine and South 
Dakota. 951 designs were entered for the solution 
of Problem “A” with 552 for Problem “B.” 18 
were unclassified. 32 contestants were hors de com- 
bat, for cause. 

The method of procedure in the Jury Room in 
this competition was based on the experience of 
one of the Professional Advisers, gained in the 
conduct of “The Brickbuilder,” “The White Pine 
Series,” and “PenciL Points” architectural compe- 
titions over a period of twenty-six years. 

Problem “A” was judged first, all drawings 
entered in Problem “B” being set aside for con- 
sideration until after the awards were made in this 
first competition. Contestants who failed to enter 
their designs definitely in one or the other compe- 
tition by omitting to indicate “A” or “B” or by 
marking one entry both “A” and “B” had to be 
left out of consideration, since one design was not 
eligible as the solution of both problems. Even 
when it was evident that the unmarked design was 
suitable for the Northern climate, or for the 
Southern, as the case might be, the Jury did not 
consider they had the privilege of making de- 
cisions for the contestants. 

During the first study of the drawings entered 
for Problem “A” a vote of one Judge was sufficient 
to hold any design for further deliberation, so that 
eliminations were made only by the unanimous 
decision of the seven jurymen. After viewing every 
design submitted, the Judges were given another 
opportunity of going over all those drawings which 
did not at first get one vote of interest. Thus the 
“outs” were given two chances to gain recognition 
before the Jury proceeded to consider those with 
one or more votes. By this conscientious method 
of slow elimination it was possible for the Jury, 
after several gessions, to concentrate upon about 
three hundred designs, which were then reduced 
to a hundred or more before the Professional Ad- 
visers were asked to hang those around the jury 
room—a well lighted space 45’ x 35’ with every 
facility provided for painstaking study including 
lines of wire rope and several gross of snap clothes 
pins. From that stage the Jury used the written 
ballot, with the Professional Advisers acting as 


tally men, until it was discovered that a unanimous 
vote had been cast for the First Prize—then on to 
the votes for Second and then Third Prizes and 
the elimination from the hundred remaining de- 
signs of all except the twenty awarded Mentions. 

The judgment of Problem “A” completed, the 
stage was then reset for consideration of Problem 
“B.” The envelopes containing the names of the 
winners of Problem “A” were not opened at this 
time. It was agreed that the same man, perhaps, 
might have entered a design in both Problem “A” 
and “B” and that the Judges, having identified the 
contestant and his work, something about his other 
entry might be used for or against his design in the 
second judgment. The same procedure of elimina- 
tion and awards was followed for Problem “B.” 

For those of us who have been actively engaged 
in the conduct of this competition during the past 
month, there is no doubt that it was a “stupendous 
undertaking.” For those of you who look to the 
members of the Jury for a conscientious appraisal 
of your designs, may we assure you that daily from 
breakfast to lunch, from lunch to dinner, from an 
after-dinner walk around the porch until far 
into the night, seven men, loyal and true, concen- 
trated on the task before them. It took courage to 
tell the jurors, upon their arrival at Hot Springs, 
after long journeys from the Southwest and North- 
west, etc., that the total of submitted designs was 
nearer 2000 than 1000. These architects were in- 
vited for a week of work and to recreate during 
intermission. It was all work and no play, we 
regret to report. We all owe them everlasting ap- 
preciation for giving so generously of their time 
and talent. The Publishers of PENctL Points, the 
Portland Cement Association, and the Professional 
Advisers are grateful that these men had the 
stamina, the keen judgment, and the loyal interest 
in every competitor furnishing the incentive for 
them to carry on until final awards were made. 

Pencit Points and the members of Portland 
Cement Association thank and congratulate all the 
authors of designs submitted in the Firesafe Con- 
crete House Competitions for the thought which 
they gave to their work, for their success in making 
the effort to solve the problems, and for present- 
ing so many designs of unquestionable architec- 
tural quality and superb draftsmanship. Personal 
benefit must have been derived from the care and 
time which each one gave to the consideration of 
the problems and the material in which they were 
to be executed. The Publishers and Sponsors 
acknowledge again their gratitude to Messrs. Atlee 
B. Ayres, William D. Crowell, Edmund B. Gil- 
christ, Carl F. Gould, C. Herrick Hammond, 
Robert D. Kohn, and Howard Major for their in- 
defatigable and splendid service. 

Respectfully submitted, 

RussEL_t F. WHITEHEAD 
Davip J. WITMER 
KENNETH REID 


April 6, 1936 
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Yon E. Hatch and Carl Landefeld, 42 East 50th Street, New York, N. Y. Second Prize 
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Frederick Hodgdon, 102 West Main Street, Barrington, Illinois Third Prize 
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Hays and Simpson, Seventy-first Euclid Building, Cleveland, Ohio 


Special Mention 
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H. Hall Van Vleck Bradley, Round Hill Road, Greenwich, Connecticut 
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George D. Conner and Robert S. Loney, 429 Peabody Street, Washington, D. C. 
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George D. Conner and Robert S. Loney, 429 Peabody Street, Washington. D. C. Mention 
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Richard E. Collins and Charles Hood Helmer, 16 Woodland Avenue, Tacoma Park, Maryland Vention 
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Joseph J. De Brita and Herbert A. Magoon, 2 Horatio Street, New York, N. Y. Mention 
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John E. Fortune, 1924 Hillhurst Avenue, Los Angeles, California Mention 
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AL Gubtils Grner 


A LITTLE DEPARTMENT OF ‘ARCHITECTURAL ESTHETICS, WITH 


EMPHASIS ON §KETCHING AND RENDERING 














BEEN. LOOKING FOR THE RESULTS ? 


Well Sir, it’s my guess that most of you 
readers have impatiently looking 
forward to this issue of PeNcit Pornts, 
with its reproductions of the 46 (count 
‘em!) prize and mention drawings from 
the recent Pencu. Potnrts-Portland Ce- 
ment Association Architectural Competi- 
tion. As to myself, I’ve been all keyed up 
to find out how the thing was coming 
out and to view some of the results. I 
must that my natural curiosity 
has been somewhat whetted by the ut- 
most secrecy with which the entire con- 
test has been conducted. First, I saw the 
tubes, hot from the postmen, being 
smuggled in to Russ Whitehead’s sane- 
tum (see Ken Reid’s amusing and en- 
lightening account of competition matters 
in Here, There, This and That). Then 
the staunch manner in which that strong- 
hold was barricaded to all was enough 
to pique any 


been 


confess 


man’s inquisitiveness, in- 
cluding my own. You can depend on it, 
ungentle reader, that once a 
competition drawing reaches Sir White- 
head’s hands, it is clutehed in a firm 
grasp until it is placed before the jury! 
But now the competition is 
bars are down-——and on these 
are shown the results. 

It is not my place to comment on the 
work of the estimable judges, nor is it 
for me to discuss the relative merits of 
submitted. But it is my 
privilege to offer a few general remarks 
on such competitions as a whole. Espe- 
cially do I wish to emphasize some sec- 


gentle or 


over—the 
pages we 


the designs 


ondary, but never-the-less important, 
things, having mainly to do with the 
presentation of one’s sheet. For I have 


learned over a long course of years that 
sometimes these relatively small matters 
tan prove just enough, when the day of 
judgment comes, to swing the balance 
or the other. 

It seems trite, no doubt, to urge con- 
lestants in such competitions as this to 


one way 
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read the program again and again, yet 
every judgment marked 
H. C. because of failure to observe some 
of the plainly stated directions. The 
paper is of the wrong size, perhaps, or 


drawings 


sees 


is turned the wrong way, or the drawing 
omits some required information, or is 
not mailed on time. It’s surely unfortu- 
nate for a fellow to put in days of work 
only to disqualify himself by such care- 
lessness. 

I wonder if all contestants realize the 
importance of well-spaced sheets? It is 
true, of course, that the judges in any 
competition are looking for the best 
solutions to the problem—the best de- 
signs—and they try not to be influenced 
by the excellence of sheet arrangement, 
rendering, lettering, and the like, for 
these are all incidental to the main is- 
sue. Yet suppose you were to judge such 
a competition, had hundreds of 
drawings before you. Wouldn’t you be 
affected to some extent, even if subcon- 
sciously, by and 
excellence of workmanship? If two solu- 
good, but 
one was better presented than the other, 
could wholly this 
weight ? 


and 


neatness, orderliness, 


tions seemed to you equally 


you resist extra 

Good sheet appearance seldom results 
from chance. Many successful designers 
give almost as much attention to design- 
ing their sheet as to solving their major 


problem. This means that they make 
studies combining the individual ele- 


ments (if the permits) in a 
number of ways, shifting, adding, sub- 
with the letter- 
ing, ete., until a well balanced arrange- 


program 
tracting, experimenting 


ment is found which not only gives each 
element exactly the emphasis its impor- 
brings all the ele- 
ments into a unified, pleasing whole. In 


tance deserves, but 


ING GLASS/! 





doing this, the foresighted individual 
takes account of the fact that his drawing 
may be reproduced and at greatly de- 
creased size. Hence he views his studies 
(and, later, his final drawing) through 
the diminishing glass, or sets them across 
the room for better judgment. These 
are splendid tests which I highly advise 
you to perform. 





inclined to 


Too many contestants are 
fill every inch of paper surface with one 


thing or another until the whole takes 


on a jumbled, confusing appearance. 
Well-planned sheets are provided with 
nicely distributed blank spaces—rests. 


Study newspaper ads and see how the 
clever advertiser relies on blank spaces, 
costly as they are, to throw into prom- 
inence the things which are vital. If 
every main element of one’s composition, 
whether perspective, plan, elevation, sec- 
tion, detail or group of lettering, can 
be surrounded by or contrasted with 
white, so it can “breathe,” 


this is ideal. 





Plans, in particular, require separating 
space, for they must be extremely read- 
able. Even the rendered perspective re- 
quires “air”; too often it is over-ren- 
dered, few areas being left plain. More 
about the perspective later. 

The poché of the plan is more or less 
predetermined by the design, but most 
other under the designer’s 
control. Once the plan poché is decided 
upon, balancing darks can be devised in 
the perspective, elevations, titles, and 
other parts of the sheet. Beginners are 
often slow to realize that this spotting is 
a matter permitting, and demanding, 
thoughtful control. The result is that 
their sheets often show some = areas 
crowded with darks and others too light, 
or they develop competing darks to 
cause antagonism. Lettering, in particu- 
lar, can be of great aid in bringing about 


values are 








YOUR SHEET MUST BE WELL “SPOTTED” 


good spotting, for while not primarily 
a design motive (so far as the solution 
of the basic problem is concerned), it 
can, so long as it remains legible, be 
used as one, being done in the size, val- 
ue, arrangement and style that the de- 
signer thinks appropriate. It is an un- 
usually flexible element. 

Lettering can spoil a sheet as easily 
as it can improve it. Why so many de- 
signers turn to over-conspicuous or 
freakish styles of lettering, thus detract- 
ing from their architecture, or spend no 
end of hours stippling it or giving it 
other laborious treatments is beyond me, 
especially when the solution of their 
main problem is crying for additional 
study. Yet it is so. Often the titles fairly 
hit one in the face, interfering with the 
clarity of expression of the architecture. 











GOOD LETTERING HELPS A LOT 


Now a word more on the perspective 
rendering. Why can’t more contestants 
realize that a competition drawing is 
not the place to exhibit tricks of tech- 
nique, composition, ete.? Isn't it self- 
evident that a rendering should be so 
managed that the trees and like acces- 
sories help to display the architecture to 
best advantage instead of demanding at- 
tention to themselves? Yet in many ren- 
derings trees are so prominent, either 
because of poorly disposed values, odd 
shapes, or conspicuous rendering, that 
they fairly run away with the architec- 


i 
THE TREES RUN AWAY WITH THE HOUSES 


ture. Why, above all, are contestants so 
foolish as to copy, or practically copy, 
the trees or general pictorial composi- 
tion, or the rendering style, of a prize 
winning drawing from some _ previous 
competition? Don’t they realize the bad 
psychology of this? Those who serve as 
judges are quite likely to be familiar 
with such prize drawings, and they may 
feel that if a contestant has copied some 
of these things he may have cribbed his 
design as well. 

And why, in rendering, do so many 
designers use ten pen lines when a 
couple would do? If one has arrived at 
a capable design solution, and finds time 
on his hands, and wants to work up his 
rendering more than is really necessary, 
that is his privilege. But there is always 
danger of doing too much. 

One thing I have been glad to see the 
last few years is a growing appreciation 
of the need for consistent relationship 
between style of rendering and style of 
design. There is less tendency, too, to 
copy the old stereotyped rendering treat- 
ments, whether they fit or not. 

I didn’t intend to speak of design, but 
there comes to my mind a little trick 
which sometimes helps the designer to 
eatch faults in a plan. I am thinking of 
residence competitions. Take the stub of 
a pencil and imagine it is a member of 
the family which is to occupy the house. 
Let it be daddy, for instance. When your 
plan is in study stage, hop “daddy” 
around on it; try to make the thing seem 
real. He wants to read. Is there a good 
place? Here comes a friend. They want 


a quiet chat. Is there opportunity? The 
lawn needs sprinkling; there is snow to 
shovel: are things convenient? Put 
“daddy” through all sorts of paces com- 
mon to everyday life. Think of winter 
and summer, morning, noon, and night. 

Next. let the pencil be mother; then 
sister; then brother. Then the guest; the 
servant; the grocer; the milkman. Silly? 
Not a bit of it. And the trick is by no 
means limited to competition work. I 
have caught many a planning slip in just 
this way. It’s not easy even for the ex- 
perienced man to catch every little 
fault; this can prove a mighty practical 
aid. 

Now a word on faking. I am not above 
doing everything possible, and honest, to 
present any scheme to the best advan- 
tage, but I warn against trying to fool a 
jury with faked proportions, ete. I’m 
not saying that camouflaged faults never 
deceive the jury, for occasionally they 
do. I know, though, that often a sharp 
eye discovers attempts to hide weak- 
nesses of design. The contestant, for in- 
stance, throws a tree or tree shadow 
across a bothersome exterior area, or, 
finding a room too small in plan, he fakes 
in out-of-scale furniture to give an effect 
of increased size. If a member of the 
jury catches a thing like that, it may re- 
act against the contestant rather strongly, 
although the rest of his solution may be 
sound and honest. He is suspected of 
tricky or superficial work everywhere. 


Getting back to observance of program 
requirements, why do people send draw- 
ings in late and then expect them to be 
included in the judgment? Sometimes 
one gets a tough break, of course, per- 
haps finding at the last minute that the 
post office has closed. Or that his tube 
won't go in a letter box. It won't. Which 
points to the need for careful budgeting 
of time, with a good factor of safety for 
emergencies. 

Summing up my_ rather 
arguments, what I am trying to say, for 
the most part, is this. You, mister, are 
a designer, and a salesman, too. You 
must make a good design, of course: 
that is evident. Then you must try to 
“sell” this design to the jury. And how? 
Partly by proper “packaging.” Just as 
the coffee manufacturer relies to quite 
an extent on his package design for 
his product, you will 


scattered 


“putting across” 
attempt to package your design so it ap- 
pears to the best advantage. Your pack- 
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age is the good sheet spacing, the ca- 
pable rendering, the fine draftsmanship, 
the well-related lettering, ete. This 
analogy is not quite perfect, however, 
for in your case package and product 
are not separate entities but an amalga. 
mation. There is nothing unfair about 
this; no deception of any sort. Unfair. 
ness, if we want to call it that, comes 
only when we try to make a poor solu. 
tion look like a good solution, and this 
is a well-nigh impossible performance. 

Now that I have preached a bit, turn, 
with a fresh eye, through the designs for 
this recent competition. Study the letter. 
ing, the spotting, the “air,” and such 
elements to which, normally, little at. 
tention is given. Look, in particular, for 
any faults that you can discover. Where 
are sheets crowded? Where are plans 
hard to read? Where is lettering too 
conspicuous, poorly spaced or illegible? 
Where do spots jump? What areas are 
too much suppressed? Then look for the 
good. By such comparison you are sure 
to gain. 

Let me turn, in closing, to another 
matter entirely. I had expected to an- 
nounce our rendering competition this 
month—Guptill’s Corner Competition 
No. 3. I can promise, definitely, that bar- 
ring some wholly unforeseen event it 
will be placed before you in the coming 
issue. Again it will be from photograph. 
The medium will be wash. The prizes as 
formerly. Wash offers splendid practice, 
and if you have never tried it, get busy! 
You'll find it comparatively easy, and it’s 
rapid, too. Just get a tube of lamp black, 
ivory black, or some other black water 
color, or some ink which is capable of 
dilution, a brush or two, and you are 
all set. Steal a little practice now. 

Again I want to express my gratifica- 
tion over the reception of my _ color 
book. Frankly, I am amazed at the sale. 
I was afraid that, in spite of the fact that 
the price is mighty low in proportion to 
cost of production, it would seem too 
high to many who wanted it. But the 
response seems to prove that if people 
really want a thing they will dig up the 
money some way, sooner or later. I had 
one letter from a fellow who, lacking the 
price just now, has fixed up a little 
bank and is dropping in dimes and 
quarters. He says, “I went to our library 
and hounded them until they bought a 
copy, and I have had it twice, but it 
seems always in demand. These two 
hasty perusals have merely whetted my 
appetite. But if I do without that Easter 
bonnet, cut a nickel off my daily lunch 
money, and walk to work, the time will 
soon roll around when I can gloat over 
my own copy.” You know it’s letters 
like that which help to pay for months 
and months of tedious and exacting 
work. Authors are human, and they do 
like to hear these occasional words of 
praise, 
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Rio this drawing on Cameo paper Watson used 5B, 3B and B Eldorado leads, employing the razor blade 
Be, there to scrape out white accents and rivet heads. He writes, “You must tell architects and artists 
that new ‘Claro’ cleaning eraser of yours. You know how hard it is to clean Cameo. Claro is the 


ny “taser I've found that is effective on this surface. It’s far superior to gum type eraser.” Pencil Sales 
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SERVICES 
DEPARTMENTS 


THE MART. In this department we will print, free of 
charge, notices from readers (dealers excepted) having 
for sale or desiring to purchase books, drawing instru- 
ments, and other property pertaining directly to the pro- 
fession or business in which most of us are engaged. Such 
notices will be inserted in one issue only, but there is no 
limit to the number of different notices pertaining to dif- 
ferent things which any subscriber may insert. 


PERSONAL NOTICES. Announcements concerning the 
opening of new offices for the practice of architecture, 
changes in architectural firms, changes of address and 
items of personal interest will be printed free of charge. 


FREE EMPLOYMENT SERVICE. In this department we 
shall continue to print, free of charge, notices from archi- 
tects or others requiring designers, draftsmen, specifica- 
tion writers, or superintendents, as well as from those 
seeking similar positions. 

SPECIAL NOTICE TO ARCHITECTS LOCATED OUT- 
SIDE OF THE UNITED STATES: Should you be inter- 
ested in any building material or equipment manufactured 
in America, we will gladly procure and send, without 
charge, any information you may desire. 


Notices submitted for publication in these Service Depart- 
ments must reach us before the fifth of each month if they 
are to be inserted in the next issue. Address all communi- 
cations to 330 West 42nd Street, New York, N. Y. 


THE MART 


B. C. Holland, 721 Berea Avenue, Gadsden, Alabama, has 
for sale complete file of Penci. Points for 1934 and 
1935, in good condition. Price $3.75, F.O.B. Gadsden. 


Joseph Saetta, 74 La Grange Street, Pittston, Pa., would 
like to purchase copies of Pencit Points from January, 
1920, to June, 1935, inclusive—except February, March, 
and November, 1932. Will pay $27.00 and express charges, 
but magazines must be in good condition. 


Dorothy A. Jewell, 878 Webb Avenue, Detroit, Michigan, 
has issues of Pencit Pornts for sale from 1920 to about 
1927. Also some 1915 and 1916 issues of Architectural Re- 
view. 

Howard L. Rothacker, 37 West Ninth Street, Hazleton, Pa., 
would like to obtain a copy of the February, 1924, issue 
of PeNciL Pornts. 

Bernard H. Fisher, 155 Greeley Avenue, Grant Manor, S. I. 
New York, would like to obtain an April, 1935, issue of 
the Architectural Forum. If in good condition, he is will- 
ing to pay $2.50 for the copy. 


A. Stine, 11117 Clifton Boulevard, Cleveland, Ohio, has 
for sale the January, February, March, and April, 1933, 
issues of Penctt Pornts. 


‘arlos C. Koetzner, Box 814, Lindenhurst, L. I., New York, 
has for sale back issues of Architecture, American Archi- 
tect, Architectural Review and Architectural Record. A\l- 
most all are in perfect condition. 


Pedersen, 1532 Grand Avenue, St. Paul, Minn., would 
like to purchase a copy each of Structural Members and 
Connections and Stresses in Framed Structures, both by 
Hool & Kinne. He will buy all six volumes by the above 
authors if price is reasonable. 


R. W. Albers, 222 Underwood Building, San Francisco, 
Calif., would like to purchase a copy of Sir Banister 
Fletcher’s History of Architecture, 7th or 8th edition, in 
good condition. Advise price. 


PERSONALS 


EUGENE L. MORGAN, Architect, 20 Robbins Road, Lex- 
ington, Mass. 

SIDNEY H. KITZLER, Architect, has moved his office to 
52 Willoughby Street, Brooklyn, New York. 


DON E. HATCH, Architect, has opened a New York office 
at 42 East 50th Street. 


ROGER ALLEN, Architect, succeeding the firm of Frank 
P. Allen and Son, has moved his office to 1228 Grand 
Rapids National Bank Building, Grand Rapids, Michigan. 

M. J. MENDELSSOHN, Architect, has opened an office for 
the practice of architecture at 1434 St. Catherine Street. 
West, Montreal, Canada. 

ALDEN DE HART, Architect, has resumed his practice in 
Plainfield, N. J., after having resigned his appointment 
with the Procurement Division, U. S. Government. 

PAUL SCHWEIKHER, INC., and THEODORE WARREN 
LAMB, Architect, have opened an office for the general 
practice of architecture and industrial design, at 161 East 
Erie Street, Chicago, Il. 

ANNETTE HOYT FLANDERS, Landscape Architect. has 
moved her offices to 540 Park Avenue, New York. 

MIRIAM HILLIARD FLICK, Architect, has reopened her 
office for the practice of architecture at 607 Fifth Avenue. 
New York. Her practice now includes interior design. 
furnishing, city gardens and furniture design. 


MANUFACTURERS’ DATA WANTED 


M. J. MENDELSSOHN, Architect, 1434 St. Catherine Street. 
West, Montreal, Canada (Data for A.D.A. file). 

ALDEN DE HART, Architect, Plainfield, N. J. 

W. K. OLTAR-JEVSKY, Architect, Maliy Demidovsky per. 
No. 3, fl. No. 70, Moscow, U.S. S. R. (Data on all build- 
ing materials, and especially on indirect lighting methods 
and equipments). 

WILLIAM THEO. BRAUN, Architect. 3012 South Preston 
Street, Louisville. Ky. (Data on churches, Sunday school 
buildings, residential and small apartment buildings). 

THEODORE W. LAMB. Architect, 161 East Erie Street. 
Chicago, III. 

CLIFFORD J. CAMPBELL, Instructor in Architectural 
Drawing, Wendell Phillips High School, 244 E. Pershing 
Road, Chicago (Data for A.LA. file). 

TOLFORD & LANGE, Architects, 308 Spitzer Building. 
Toledo, Ohio. 

J. ROWE JEFFREY, Draftsman, 4098 Beaconsfield Avenue. 
Montreal, Canada. 

GEORGE TUMEY, Draftsman, 25 Clinton Place. Baldwin. 
L. I., N. Y. (Data on glass brick and new building mate- 
rials for restaurants, bars, and store fronts). 

CHARLES M. LEISSE, Draftsman, 5608 Rhodes Avenue, St. 
Louis, Mo. (Data on architectural decoration, building 
construction, and A.I.A. file literature). 

HOWARD A. KOSTER, Designer, 1330 South Union Ave- 
nue, Los Angeles, Calif. (Data on residential materials 
and equipment). 

HAGER’S DRAFTING SERVICE, Halsted Road. R. R. 
No. 2, Rockford, Il. 

CLYDE A. YOUNG, Student, 1102 E. 20th Avenue, Colum- 
bus, Ohio (Data on residential, public and commercial 
buildings). 

JOSEPH KUDIRKA, JR., 80th Service Squadron, Air Corps. 
Albrook Field, Canal Zone. 

JUAN ACEVEDO CHICO, No. 147 Sol St., San Juan, P. R. 
(Desires data on products, provided that they are manu- 
factured in the United States, with raw material avail- 
able in the continent). 

GEORGE J. NOVOTNY, Engineer, 5686 Lawndale Avenue 
Detroit, Mich. (Data on construction, for A.I.A. file). 
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With the introduction of the 
Hoffman6-Speed Venting Valves, 
simple one-pipe vacuum systems 
reach a new peak of efficiency, 
comfort and economy. In addi- 
tion to the advantages of Double 
Air Locks and Double Shell con- 
struction, 6.Speed Venting per- 
mits retarding or accelerating 
the heating of radiators until the 
entire system is brought into 
“balance.” Adjustment of the 
Vent Port is viséble and precisely 
accurate. 





Makers of Venting 
Valves, Traps, Supply © 


Valves and Hoffman- 


VACUUM VALVES Economy Pumps. 


Hoffman Specialty Co., inc. © Dept. PP-4* Waterbury, Conn. 
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PUBLICATIONS 
ON MATERIALS 
AND EQUIPMENT 


of Interest to Architects, Draftsmen 
and Specification Writers 


Publications mentioned here will be sent free unless other- 
wise noted, upon request, to readers of Pencu. Points by 
the firm issuing them. When writing for these items please 
mention PENcIL Ponts. 


ARCHITECTS’ SPECIFICATION MANUAL FOR RESI- 
DENCES.—A.LA. File No. 19-a-22. A new manual, in- 
tended to provide a practical and authentic reference 
work on approved, simplified practice for the specifica- 
tion and use of Southern pine lumber covering virtually 
every type of residential construction. Among the subjects 
covered are: Southern pine lumber specifications for three 
different types of residences; construction specifications ; 
size of floor joists; density of the wood; seasoning to pre- 
vent shrinkage; grade-marked lumber; termite control; 
description of Southern pine grades; standard thicknesses 
and widths; end-matched lumber; painting formule and 
wood preservation. To facilitate proper selection of grades 
of Southern pine in relation to limits placed on construc- 
tion costs the manual suggests detailed specifications fall- 
ing under three general classifications of residences as 
follows: Type 1, residences: of highest quality; Type 2, 
recommended grades fully adequate to meet the average 
requirements for residential construction; Type 3, sug- 
gested specifications for dwellings based primarily on the 
element of first cost. 24 pp. 844 x 11. Southern Pine As- 
sociation, Interstate Bank Bldg., New Orleans, La. 

CORBIN-NEWTON CHECKING PIVOTS.—A.LA. File No. 

27-B. Catalog covering a line of checking pivots for single 
acting lavatory stall doors, dwarf doors, coupon booth 
doors, railing gates and other similar single swing mem- 
bers. Installation details. 24 pp. 84% x 11. P. & F. Corbin 
Division, The American Hardware Corporation, New 
Britain, Conn. 
Published by the same firm, “Corbin Special Hardware 
for Metal Cabinets.” Brochure presenting a technically 
designed line of locks, handles and butts for use upon 
metal cabinets in hospitals, public and institutional build- 
ings. Dimension drawings. 16 pp. 8% x 11. 

IMPROVING PAINT SERVICE ON WOOD WITH SPE- 
CIAL PRIMING.—New publication, dealing with the 
study of wood priming, discusses improved first coat 
formulation, in new and repaint work and presents sug- 
gestions for improved primer practice. 30 pp. 84% x 11. 
New Jersey Zine Co., 160 Front Street, New York, N. Y. 

BUFFALO TYPE PC CABINETS FOR AIR CONDITION. 
ING.—A.LA. File No. 30-f-1. Bulletin 501 presents com- 
plete descriptive and engineering data on Buffalo control 
conditioning cabinets suitable for simple cooling or com- 
plete air conditioning. Tabular matter, dimensions. 24 pp. 
84 x 11. Buffalo Forge Co., Buffalo, N. Y. 

THE DONLEY HEAT SAVER UNIT FIREPLACE. - 
Folder with descriptive data and detail drawings covering 
a new, complete fireplace unit, which employs the con- 
vection principle, supplementing direct radiation with cir- 
culation of air heated against metal surfaces and dis- 
charged through registers. Dimensions. 4 pp. 844 x 11. 
The Donley Brothers Co., 13900 Miles Avenue, Cleveland. 
Ohio. 

*~LYWOOD. Valuable new illustrated reference book for 
architects dealing with the subject of Plywood. Complete 
information is presented covering its physical properties, 
uses, range and figures, manufacture, construction, assem- 
bling, grading, erecting. Included is tabular matter and 
data on several other Plywood products suitable for 
architectural applications. 38 pp. 8144 x 11. United States 
Plywood C:.. Inc,, 603 W, 36th Street, New York, N. Y. 


HOW TO PAINT CONCRETE, STUCCU, MASONRY AND 
OTHER SURFACES.—New reference book explaining 
the best method of painting concrete masonry, stucco and 
other construction and giving complete specifications. In- 
cluded is information on how to paint interior concrete 
floors and to give concrete, brick, tile, stone, wood, plaster 
and other surfaces a decorative surface. Medusa Portland 
Cement Company, 1000 Midland Building, Cleveland, 
Ohio. 

IRON FIREMAN COAL FLOW. — Bulletin announcing and 
describing a new type of automatic coal burner which 
eliminates coal handling and which may be easily in- 
stalled in old or new heating plants. 8 pp. 844 x 11. The 
Iron Fireman Mfg. Co., 3170 West 106th Street, Cleveland. 
Ohio. 

BETHLEHEM STEEL PAVING’ PLATES. — Illustrated 

folder No. 354 describes two new types of paving plates, 
designed for use on loading platforms, plant floors, road- 
ways, and docks. Suitable sketches provide instruction de- 
tails for installation. 4 pp. 844 x 11. Bethlehem Steel Co., 
Bethlehem, Pa. 
Published by the same firm, “Bethlehem Insulating 
Wool.” A.1.A. File No. 37. New folder explaining the ad- 
vantages of a type of mineral wool for home insulation. 
4 pp. 8% x 1l. 

FLEXCELL FOR EXPANSION JOINTS.—Folder discuss- 
ing the advantages of an expansion joint material suitable 
for installation in tile roofs, sidewalks, driveways, floors, 
service stations, etc. 4 pp. 844 x 11. The Flexcell Co., 919 
North Michigan Avenue, Chicago, III. 

TRANE EVAPORATIVE CONDENSERS.—Folder giving 
construction details and engineering data on the Trane 
line of evaporative condensers applicable to any type of 
air conditioning or refrigerating installation. 4 pp. 844 x 
11. The Trane Co., La Crosse, Wis. 

ARCHITECTURAL AND ENGINEERING DATA ON EX. 
PANSION BOLTS AND DEVICES FOR HOLDING TO 
MASONRY.—New looseleaf book, of size and punched to 
fit reference binders, contains charts, tables, data, speci- 
fications covering a line of expansion bolts. The various 
materials in which anchors are used and the proper type 
anchors for each are shown. The Rawlplug Co., Inc., 98 
Lafayette Street, New York, N. Y. 

KOMPOLITE PLASTER MARBLE’ FLOORING.—New 

catalog illustrating and describing a type of plastic marble 
flooring suitable for department stores, colleges, churches. 
banks, hospitals, restaurants, apartment houses, theatres, 
etc. 8 pp. 844 x 11. The Kompolite Co., Ine., 28 Borden 
Avenue, Long Island City, N. Y. 
Published by the same firm, “Cushionite.” A.1.A. File No. 
4-1-3. Folder describing the principal features of a type 
of plastic material which provides a level cushion base 
for asphalt tile, linoleum, rubber tile, cork, wood blocks 
or carpet. 4 pp. 84% x 11. 

MURAL-COTE NEW PROCESS WALL PAINT.-—A.1A. 
File No. 25-b-22. Set of two folders giving complete de- 
scriptive information and directions for using a new proc- 
ess wall paint. Specifications. 8'4 x 11. The Muralo Co.. 
Inc., Staten Island, N. Y. 

Published by the same firm, “Muralo Art Colors.” Descrip- 
tive folder with color chart covering the Muralo line of 
art colors. 

ECONOCOL AUTOMATIC COAL BURNER.— Catalog 63-A 
illustrates and describes in detail the construction and 
operation of a type of automatically controlled underfeed 
forced draft coal stoker. Specifications, installation dimen- 
sions. 30 pp. 84% x 11. Econocol Stoker Co., Division of 
Cotta Transmission Corp., Rockford, Tl. 

SHERWIN-WILLIAMS SAVE-LITE.—Prepared with the co- 
operation of the Better Vision Institute and Better Light. 
Better Sight Council, the new Sherwin-Williams Save-Lite 
catalog is a factual presentation of painting as a part ol 
lighting and plant conditioning. In a concise manner it 
tells what a wall and ceiling paint should be, and its im- 
portance as an aid to better aud more economical produc. 
tion as well as for beauty and protection. Other interest- 
ing features are the inclusion of illustrated laboratory 
studies and various industrial applications, including be- 
fore and after sight-meter readings. 34 pp. 814 x 11. Sher- 
win-Williams Company, Dept. IMW-10, Cleveland, Ohio. 
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An elevator that is built specifically 





















for private residences—detail sketches 


and specifications 


20'' SPACE REQUIRED ABOVE TOP OF 
CAR RAIL WHEN GOVERNOR IS USED. 
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SPECIFICATIONS 


STEEL FRAME mounted on the basement floor and extending OVERHEAD SHEAVES — ball-bearing, mounted in two frames 
to the top of the hoistway. This minimizes the load on the build- and supported by upright channels and the guide rails. 





ing structure and also reduces alteration expense. 
POWER SUPPLY-— standard alternating current voltages and 


ATTRACTIVE CARS of wood or metal in a variety of finishes frequencies, including 110 volts and single phase. 


and designs. 


CONTROLLER — automatic, magnet-operated switches mounted 
PUSH-BUTTON CONTROL — operated by momentary pressure 


5 on a slate panel, totally enclosed in a sheet-metal box. 
of butions in the car or at each landing. 


HOISTWAY DOORS —single-swing flush type, with vision 
panel. 


STURDY ELEVATOR MACHINE - single-wrap traction type. 


Worm-gear drive with ball and roller bearings used through- 
out. The machine is built of the same materiais and with the DOOR LOCKS AND CONTACTS provided to prevent a door 
‘ame precision as high-speed commercial Otis equipment. from being opened if the car is not at that floor, and to prevent 
CAPACITY AND SPEED — 650 pounds (about 4 passengers) at operation of the car if a door or the car gate is open. 


35 feet per minute. NY 
TRAVEL —three floors maximum, private residence service. OTIS ELEVATOR COMPA 
RAILS — standard steel elevator guide rails. 
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FREE EMPLOYMENT 
SERVICE for Readers 
OF PENCIL POINTS 


Replies to box numbers should be addressed care of 
Pencit Points, 330 West 42nd Street, New York 


SALES Encineer WANtep: Prominent manufacturer of au- 
tomatic control equipment has several openings for sales 
engineers. Previous University training or experience in 
Air Conditioning and Heating, and an acquaintanceship 
with architects and engineers is essential. Box No. 400. 

POSITION Wantep: Architect, age 45, married, 25 years’ 
experience as superintendent, chief draftsman, specifica- 
tion writer with architects and contractors and have had 
a thorough training in the office and in the field, and am 
a good all-round man. Would be glad to grant you an 
interview at your convenience. Can furnish the best of 
references. Box No. 401. 

POSITION Wantep: Architectural draftsman seeks position 

temporary or part time—modest remuneration. City 
and public buildings. Applicant of advanced age. Any 
time at disposal. Telephone, SAcramento 2-5855 or Box 
No. 402. 

POSITION Wantep: Young man, graduate of Armour In- 
stitute of Technology in architecture, desires to work, 
starting from the bottom, with architect, builder or con- 
tractor. Will work anywhere in Chicago or suburbs. Will- 
ing to do any kind of work at moderate salary to get 
practical experience. Frank L. Vilat, Jr., 1931 S. Austin 
Blvd., Cicero, Illinois. 

POSITION Wantep: Young man, age 24, graduate Virginia 
Polytechnic Institute in Architectural Engineering, de- 
sires work with designing architect, structural engineer 
or consulting engineer. Three years’ experience in me- 
chanical engineering and industrial plant maintenance. 
Salary of minor importance. P. O. Box 148, Petersburg, 
Va. 

WANTED: Partnership or position leading to such with 
established architect or contractor. Fourteen years of 
architectural and business experience in foremost offices 
of New York City, Washington, D. C., and West Coast. 
Have had charge of plans for both large commercial and 
institutional buildings as well as all types of residences. 
Familiar with both Government and private practice, but 
have not been in the employ of the Government. Held 
position of architectural director of an industry during 
depression, promoting use of a building material in Gov- 
ernment work and later became manager of division of 
firm manufacturing such material. Age 35, single, Chris- 
tian, Protestant. Will consider any locality depending on 
future prospects. Social and business references . ex- 
changed. Box No. 405. 

POSITION Wantep: Young man, 19 years of age, seeks 
position with an architect. Two years’ mechanical draw- 
ing in High School and at present am taking a course in 
Architecture at Pratt Institute evenings. Have a strong de- 
sire to work and learn business from bottom up. Irving 
Wishna, 6839 Myrtle Avenue, Brooklyn, N. Y. 

POSITION Wantep: Designer-draftsman, college degree in 
Art, six years’ experience in memorial design, handling 
design, drafting and rendering. Interested in same field or 
chance in any field where general experience and adapt- 
ability would be valuable. New York references. Will go 
anywhere. Write Janet Small, 313 Columbus Ave., White 
Plains, N. Y. 

POSITION Wantep: Draftsman, age 23, Christian. Gradu- 
ate architectural construction and design Pratt Institute. 
Desire any beginning position with architect, builder or 
contractor in office or outside. Especially interested in 
free-hand design, in charcoal and pencil. Will work any- 
where in Greater New York or Westchester County. Will- 
ing to do any kind of work at moderate salary to get 
practical experience. Box No. 409. 


POSITION Wantep: As sales representative of manufac- 
turer of good reliable building material or equipment. Am 
a registered architect in New York and New Jersey, 44 
years old and married. For the past 24 years have been 
connected with architects, builders and contractors and 
have had a thorough architectural training in all its 
branches, in the office and in the field. Have done some 
promotion work, consultant and contact man to architects, 
and have had sales experience. Am well acquainted in 
New York and New Jersey. Can furnish the best of refer- 
ences. Box No. 408. 

POSITION Wantep: Young man, junior architectural 
draftsman, graduate of Mechanics’ Institute, desires posi- 
tion in architect’s office. Have had experience in well 
known Brooklyn architect’s office. Can furnish reference 
on request. Salary reasonable. Lawrence Ephraim, 2050 
East 18th Street, Brooklyn, N. Y. 

POSITION Wanrtep: Young man, employed landscape 
drafting, desires permanent position in architectural office. 
Six years’ experience making general drawings, details 
and sections in residence work. Graduate in carpentry and 
feel amply qualified to perform any duties expected. Will 
accept position in any city in the U. S. Box No. 410. 

POSITION Wanrtep: Experienced young architect, seven 
years’ office practice, capable of all duties in office work, 
construction work, designing and models of residences. 
Willing to work under any conditions anywhere in U. S. 
Box No. 411. 

POSITION Wantep: In architect’s office. Young girl, 19 
years of age, graduate of Far Rockaway High School. 
Have had one year’s instruction in Jamaica Evening High 
School; am still studying. Have no experience but desire 
to learn the profession. Willing to work first week with- 
out pay until I know the work. Salary afterwards at em- 
ployer’s discretion. Knowledge of freehand drawing and 
typewriting. Karen Overgard, 145-69 221st Street, Spring: 
field Gardens, L. I., N. Y. 

POSITION Wanrtep: Experienced draftsman and construe: 
tion foreman, a registered master plumber and _ heating 
engineer, can sell clients, an expert on quick sketching, 
neat work. Will work for 6 months beginning March 15, 
1936, for $25.00 a week, worth $75.00. Joseph M. O’Neil, 
135 Larkspur Street, Springfield, Mass. 

WANTED: Architectural draftsman, one with good practi- 
cal experience in general architectural practice; must be 
neat and accurate with at least five years’ experience with 
store, loft, office building and alteration work, supervising 
or builder’s office experience desired; man about 35 years 
of age preferred. Box No. 412. 

PARTNER Wantep: I am interested in taking on a partner 
in first class cast stone business in New York State. Plant 
has been manufacturing for the past 25 years. Up-to-date 
plant which covers nearly two acres and has reputation 
of producing a high grade product. Volume of business 
done in past (from 1925 to 1929 for example) made net 
profit of $225,000. Future of cast stone is very bright 
which makes me anxious to secure a partner. Desire man 
who can estimate, design, in fact he would have to have 
full charge of all production. Position offers wonderful 
proposition to the right party. Box No. 413. 

POSITION Wanrtep: Draftsman, age 24, Christian, two 
years of college at Texas A. & M. College, one year’s ex- 
perience in architect’s office. Wishes position where 
knowledge of architecture can be extended. Can furnish 
good references on request. Moderate salary desired. 
Charles B. Middlekauf, P. O. Box 42, Sugar Land, Texas. 

WANTED: Opening in New Jersey architect’s office for a 
draftsman and estimator. Would like a young man, pref- 
erably a college graduate with experience. Position will 
be permanent. Box No. 414. 

POSITION Wantep: I am a Christian, 20 years old, and 
would like employment during the summer months to 
gain experience and knowledge in the architectural field. 
I am attending Pratt Institute and have already had one 
year’s experience. I am versed in construction and de- 
sign. I will do any kind of work for a moderate salary. 
Box No. 415. 

POSITION Wanrtep: Student at Yale School of Architecture 
desires summer position in architectural field (any 
branch). Graduate of Pratt Institute. If satisfactory, also 
available next summer. Ready June 15. Box No. 416. 
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The new G-E Radial Wiring System, provides 
the type of wiring that modern homes must 
have. It is sound in design . . . fully ade- 
quate .. . economical . . . provides for the 
future. And behind the G-E Radial Wiring 
System are years of research, development 
and manufacture of high-quality Wiring 
Materials. 

Complete information concerning this new 
G-E Radial Wiring System may be found in 


these three publications: "Sweet's Catalog 





File", "American Architect Time-Saver 
Standards" and in our bulletin "The G-E 
Radial Wiring System Manual". This infor- 
mation is written for architects and engi- 
neers by architects and engineers. It gives 
you the specific technical details that you 
want. Send for our bulletin "The G-E Radial 
Wiring System Manual for Architects and 
Write Section CDW-124, Ap- 
pliance and Merchandise Department, Gen- 


Engineers". 


eral Electric Company, Bridgeport, Conn. 


GENERAL €3 ELECTRIC 


WIRING MATERIALS 


APPLIANCE AND MERCHANDISE DEPARTMENT, GENERAL ELECTRIC COMPANY, BRIDGEPORT, CONN. 
| RAN Ra EN ETE MOMENTA ALTER ERE LS A NE TE LLL RINE OEE SIEGE 













ONE-HALF SIZE 


PATENTS PENDING 





COMPLETE DATA, on [] Light, [] Medium, [] Heavy Sealair Windows including F.S. Details, available on request. 


hese practical aluminum or bronze 


KAWNEER SEALAIR WINDOWS 


are revolutionizing America’s idea 
of what windows should be! 


* Simply, honestly designed, carefully fabricated from the best 
modern alloys, and priced for the average home Kawneer 
Light Sealair Windows offer practical features which are exciting 
the keen interest of prospective home owners everywhere.. 
through advertising in consumer magazines . . . demonstration by 
dealers... and actual use in many Model Homes and new homes. 
Light Sealair Windows (double-hung or casement) come in com- 
pact, standard units, with sash in frame and hardware attached, 
ready for quick, one-man installation. Sturdily built, they offer 
permanence, upkeep economy, modern beauty, and strength 
. will not rust, rattle, warp, shrink, swell, or rot out... never 
require painting or refitting. 
Integral weatherstrip guides, and interlocking members are 
highly effective against wind and weather. Narrow members 
admit over 15% more light and mullions are reduced to 4% 
daylight to daylight. Sash may be divided as desired . 
screens and storm-sash are available. For commercial buildings 
Kawneer furnishes Medium Sealair Windows (double-hung) and 
Heavy Sealair Windows (double-hung or casement). Catalog in 


Sweets. THE KAWNEER COMPANY, NILES, MICHIGAN. 


Kawneer 


: RUSTLESS METAL : 
STORE FRONTS - DOORS - WINDOWS 
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America's great merchandisers have chosen 
terra cotta to express the modern note in architecture 


which they find builds sales. 


Terra Cotta—Federal Seaboard Terra Cotta—offers the 
merchant and his architect the color, the texture and the 
cost which cannot be matched in any other material. 
Write for a portfolio of photographs of interesting modern 
Terra Cotta buildings, swimming pools, remodeling con- 


struction, etc. 


FEDERAL SEABOARD TERRA COTTA CORPORATION 


10 East 40th Street New York City 
FACTORI Pertn AmpC WOOGDE iC ‘ Rome TNS 


S. H. Kress Store, Nashville, Tenn. 
E. F. Sibbert, Architect 


Modern architectural dignity is achieved in 
this glazed terra cotta fagade by the use 
of soft polychrome colors. The sculptured 
panels in the parapet, the darker spandrels, 
and the inscription panels in genuine fire 
gilt and vermilion red, form a trade-com- 
pelling architectural blend. 








Star Electric Building, Newark, N. J. 
8B. Sumner Cruzen, Architect 


The Enduro Ashlar fagade is pale 
blue non-reflecting glaze with darker 
blue window trim. The inscription is 
incised 2”—a lustrous purple blue 
glaze serving as a reflecting medium 

















A Letter from the 
Federation of A.E.C.&T. 


“The past year has seen some changes in 
the status of the Professional technical 
employees. Where there has been organi- 
zation, there has been more work relief 
jobs and better pay than that prevailing 
in other parts of the country. The pick- 
up in certain industrial lines has to some 
extent increased the number of jobs in 
private industry. The expansion of a few 
governmental departments has meant the 
rehiring of comparatively few men, with 
most posts on a temporary basis. 
“However, we still have the  prob- 
lem of unemployment. Added to the stark 
fact that the low level of WPA pay is 
entrenched — in 
private industry, there is the danger that 
Civil Service will follow suit. There is 


becoming permanently 


no security as long as a large body oi 
unemployed exists; there is no assur- 
ance of a decent living standard, as long 
as one group of technical men are paid 
less than another. 

“For these reasons, our Second Na- 
tional Convention becomes of great im- 
in laying a foundation for 
bettering the living standards of the 
technical men and women. Now more 
than ever, our great need is the unity of 
purpose among all technical men. 

“The main problems to be considered 
at the Convention are: 

1. Affiliation to the American Federa- 

tion of Labor and unifying existing 
organizations of technical em- 


portance 


ployees. 


tw 


existing 
WPA projects and the establishment 
of prevailing rate of pay on WPA. 

3. Legislation for: Protection of Civil 

Service Standards; Unemployment 
Insurance and Old Age Pensions; 
Housing; Professional Licensing. 

1. Improvement of technical em- 

ployees’ status in private concerns. 

“Federation Chapters are entitled to 
three delegates for the first three hun- 
dred members and one for each addi- 
tional five hundred. We are urging each 
organization of technical employees to 
send two fraternal delegates. 

“The Convention will be held at 
the SENECA HOTEL, ROCHESTER, 
New York, on April 17th, 18th, and 19th. 
Kindly let us know if you will be rep- 
resented,” 


. The continuance of the 


JULES KoRCHIEN 
National Secretary 
26 East 17th Street, New York 


{ Letter from 
Oliver Whitwell Wilson 
“In all sincerity, I desire, as a Registered 
Architect in the State of New York. to 
make a formal protest against the use 
of the word ‘Architects’ by the organiza- 
tion known as the FEDERATION OF 
ARCHITECTS, ENGINEERS, CHEM- 
ISTS, AND TECHNICIANS. 

“On Friday, February 14, I was await- 
ing my turn to see a member of the 
Mayor’s staff at City Hall in New York. 
Before I left, a large body of men and 
some women arrived and filled up the 
lower lobbies of the building. They be- 
longed to four organizations, one of 


which was the F.A.E.C.&T. 


“The Police Commissioner, it seems, 
had allowed them to hold two meetings 
in the city, but had withheld permission 
to parade on dangerous and icy streets 
between the two locations. And, as a 
group, they applied to the Mayor to 
override this ban. Despite a most cour- 
teous and sympathetic hearing, the Mayor 
decided that owing to the large number 
of accidents already caused by slippery 
pavements it was most unwise for them 
to hold a formal parade. He, therefore, 
upheld his Police Commissioner. 

“The merits of the case, as far as a de- 
sire to parade are concerned, are beside 
the point. These organizations, however 
great their justification may have seemed 
to them, had no business to attempt a 
parade in defiance of duly constituted 
law and order. This, however, they pro- 
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ceeded to do next day. There were riot- 
ing and arrests. 

“The right to append the title of 
‘Architect’ to one’s name is a hard-earned 
privilege. It imposes upon the recipient 
certain obligations and_ responsibilities. 
Its misuse makes him liable to the rev- 
ocation of these privileges, and to a 
heavy fine or a prison sentence if he 
is convicted in the Courts. And those 
who practise Architecture without a li- 
cense are liable to similar penalties. The 
deliberate flouting of law and order by 
the F.A.E.C.&T. and the other organiza- 
tions has besmirched the use of the 
word ‘Architects’ in their official title. 

“May I therefore suggest to my fellow 
Architects that we take action to prevent 
the further misuse of this honorable title 


by the F.A.E.C.&T.? 


Write for sample in degree 
you most frequently use. 
Please state position with 
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company. 


“CASTELL 
NEWARK, N. J. 


MADE IN BAVARIA 


grees, 7B to 9H. “Castell” graphite is 
specially milled and refined by many 
processes to remove all grit and hard 
spots. Does not flake or crumble. 


Positive accurate grading in all 18 de- 
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“First of all, it seems advisable to me 
that the profession should draft a public 
document censuring the F.A.E.C.&T. for 
its recent actions. 

“Secondly, I feel most strongly that 
the duly constituted organizations of 
Architects should authorize their legal 
advisers to commence immediate legal 
proceedings to impose a permanent in- 
junction against the further use of the 
word ‘Architects’ in the title of the or- 
ganization known as the FEDERATION 
OF ARCHITECTS, ENGINEERS, CHEM. 
ISTS AND TECHNICIANS. 

“As one who has been as hard hit as 
any of the profession during the recent 
years, I deeply sympathize with all mv 
fellow members who are out of work 
and are upon relief. However, this situ- 
ation does not give them either the per- 
mission or the right to disobey official 
orders and to create disturbances.” 


Reorganization of Instruction 
in Architecture at Harvard 


Beginning in the fall of 1936, the instruc- 
tion in architecture at Harvard Univer- 
sity will be divided into two sections: an 
undergraduate course of a general pre- 
paratory nature, and a graduate profes- 
sional course. 

The preparatory course, to be given in 
Harvard Coliege, will include (a) the 
sciences which are basic to architecture 

such as physics, economics, and the 
study of contemporary civilization; (b) 
the history of art and architecture; (c) 
drawing; and (d) an introduction to 
the theory and practice of design. Stu- 


dents may, in their freshman year, desig- 
nate design as their “field of concentra- 
tion,” and such students will continue 
their college course under the direction 
of tutors selected from the Faculty of 
Architecture. 

This undergraduate course, which will 
lead to the degree of A.B., is in no sense 
a professional course in architecture. Al- 
though it contains a large measure of 
the “cultural” courses often included in 
the curricula of architectural schools, it 
is essentially a college course. It will 
afford, to students who complete it, a 
fine educational discipline, the value of 
which is in no way dependent on subse- 
quent professional study. 

The advanced course, to be given in 
the School of Architecture, will include 
only professional study. Only one sub- 
ject, design, will be taught; but design 
will be understood as including strue- 
tural design and the social requirements 
of architecture. The problem method will 
be used rigorously. The instructors in de- 
sign, in engineering, in mechanical 
equipment, and in professional practice 
will collaborate in each problem, and 
their instruction will be supplemented 
by that of more active practitioners. The 
School will have the character of a lab- 
oratory in which students will work con- 
tinuously at their drafting tables with as 
little interruption as possible for lec- 
tures or classroom work. 

By isolating in this way those eduea- 
tional processes that are immediately 
professional in their intention, and by 
concentrating these in the latter parts of 
the curriculum, it is hoped to encourage 





the formation of those habits of thought 
and methods of attack which are specifi- 
cally useful in the successful practice of 
architecture. Architecture, considered as 
a profession, is as closely integrated with 
life as are law and medicine; like them, 
it demands a preparation which com- 
prises a broad academic foundation upon 
which is built an organized experience 
with practical processes. 


Com petition in Kalamazoo 


The Kalamazoo Business and Profes- 
sional Women’s Club of Kalamazoo, 
Michigan, is sponsoring a competition 
to complete the decorative design of the 
Electric Fountain in Bronson Park of 
their fair city. Prizes of $250, $100, and 
$50 are offered and the Jury of Award 
will include “a ranking architect,” along 
with eight other city and club officials. 
The competition will close at 8 P. M. on 
June 15, 1936. A complete program with 
all pertinent data will be furnished to 
competitors upon application to Mrs. 
Lou Zwisler, Competition Director, 170 
East Water Street, or to Miss Elizabeth 
Barnard, 335 South Rose Street, both in 
Kalamazoo. 


Monographs Will Resume in. May 


Owing to the inclusion of so many pages 
of prize and mention designs from the 
Pencit Pornts-Portland Cement Associa- 
tion competition in this issue, Mono- 
graph Two of Volume XXII, The Mono- 
graph Series, has been held for publica- 
tion in May. It will be devoted to “The 


Mill Towns of Rhode Island.” 























Genasco ‘Trinidad Bonded 10-Year Built-up Roof, Pepsodent Company Plant, Chicago 


OR a really fine roof on a really fine industrial plant the 
Pepsodent people selected a Genasco Standard Trinidad 





Architect: F. C. Foltz, Chicago 
Roofing Contractors: Knauf & 
Weber Roofing Co., Chicago 


h Built-up Roof. 
\ Genasco Standard Trinidad Built-up Roofing is constructed Chicago 


General Contractors: Clearing 
Industrial Districts, Inc., 


with alternate layers of Genasco All-Rag Felts and Trinidad 
Lake Roofing Asphalt. 


*° 


rays of the sun. 


An interesting book—‘‘For Your Roof’’—will be sent if you 


return the coupon below. 


Genasco 


Beg. U. 8. Pat. Of. 


STANDARD TRINIDAD 


Built-up Roofing 


Roof security is felt with Trinidad 





Name 


| Address 


| THE BARBER ASPHALT COMPANY PP-4 
1600 Arch Street, Philadelphia, Pa. 


i 2lease send me a copy of your illustrated book 
“For Your Roof” which carries illustrations of 
| many prominent buildings in all parts of the 
| eS Genasco Standard Trini- 
é uilt-up Roofing. 
| a 


Trinidad Lake Roofing Asphalt, the waterproofing factor of a 
Genasco Standard Trinidad Built-up Roof, has been used 
successfully for almost a half of a century. This material is 
stable and resistant to roofing’s worst enemy—the ultra-violet 
That’s why Genasco gives such long service. 
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There's no use denying it, good rendering helps to win competitions. And when one's rendering is not quite up to 
scratch, what more natural than to turn to the authoritative GUPTILL BOOKS for the needed instruction? For they 
were written expressly to help solve this very problem. Thousands have already profited from "Sketching and Ren- 
dering in PENCIL," and "Drawing with PEN AND INK." The new "COLOR in Sketching and Rendering" promises to 


be even more popular. 
THREE VITAL VOLUMES! 


‘eqe) Ke): IN SKETCHING AND RENDERING 


This new volume was written primarily for the renderer who is interested in color. It offers 
hundreds of typical renderings by some of America's outstanding renderers, most of them 
handsomely reproduced in full color. They include exteriors, interiors, and details of build- 
ings large and small,—houses, banks, schools, skyscrapers, etc. Each is accompanied by 
pertinent comments. The text explains in great detail all the initial steps, such as -mixing 
and matching colors, and then leads the way by gradual degrees through more advanced 
problems. Tricks of the professional are revealed. While emphasis is on water color, 
related media are touchcd upon. There are vital chapters on sketching. This is the only 
comprehensive book in the field. 39 chapters, 350 pages, 9 x 12, 195 full page plates, 70 
text illustrations, Index. Send for circular in color. Price, postpaid, $10.00 


prAWING WITH PEN] AND INK 


To render well in the ever-popular pen and ink one must first master the rudiments of pen 
drawing. This volume describes, comparatively, the common methods and techniques. The 
text is illustrated with hundreds of drawings by the author and other leading masters of the 
art. These cover subject matter of the widest diversity, and demonstrate no end of styles 
and methods. Aside from the many drawings of buildings, both exterior and interior, there 
are studies of trees, landscape, figures, etc., etc. The volume also goes into composition, 
sketching, decorative treatments, and the like. No words can do justice to this practical 
and beautiful volume; one must see it to appreciate it. A descriptive circular is available. 
444 pages, 9 x 12; over 800 illustrations; handsomely printed. Price, postpaid, $8.50 


SKETCHING AND RENDERING IN PENCI L 


This volume again leads the reader by easy degrees from the most elementary considera- 
tion to advanced problems, every step being explained in Mr. Guptill's usual lucid and 
exhaustive manner. Not only does it offer an immense amount of information on pencil 
rendering, but, like its companion volumes, it covers numerous types of sketching. Emphasis 
throughout is on things architectural. The author's drawings are supplemented by a gallery 
of selected work from the hands of many other renderers and artists. Every drawing illus- 
trates some point brought out by the text. The excellence of this volume is indicated by 
the fact that many thousands of copies have already been sold. 200 pages, 9 x 12, 
hundreds of illustrations. Bound in cloth. Price, postpaid, $5.00 


ANY PENCIL POINTS BOOK WHICH ON EXAMINATION PROVES 
DISAPPOINTING CAN BE RETURNED, WITHIN FIVE DAYS OF 
RECEIPT, AND ITS FULL PRICE WILL BE REFUNDED 


setteccran. CENT PINES 210k Bae 


scribing other Art and REINHOLD PUBLISHING CORPORATION 
Architectural Books 330 WEST 42ND STREET NEW YORK, N. Y. 
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